AN 


P^ con 


TE 
| її 

ЗИ 
DOOR 

11101111 


ШИ 


AUS 
H i 1 3 йй Tt 5 


How easy 
can PROFESSIONAL LIABILITY INSURANCE be? 


This easy. 
1-800-SMALL FIRM. 


Introducing A/E professional liability insurance 
for small firms on a very fast track. 


Time is money when you're a small firm. So how do you squeeze one more thing like professional 
liability insurance into your busy day? Easy. * Call and we'll give you a quote over the phone 
within 24 hours. And those big, long applications? Forget about them. We've gotten the process 
down to three pages. Just answer a few questions. And if you qualify, you've got a policy that's 
good for three years. It’s excellent coverage at a competitive price with no premium increases and 
no rate changes for three years. * And with all the time you save on our professional liability 
program, you might even have time to sit down with a prospective client or two or ,مق عع اذل‎ call 


your local independent agent or 1-800-SMALL FIRM (1-800-762-5534) for more information. 


Victor О. 


Schinnerer AIA Trust 
دست‎ dios ШЙ CNA 


S001 700 (301) 961-9800, ' " 
Chicago, (312) 831-1100 « San Francisco, (415) 362-3444 Benelli Insurance Trust Vor All Ue Commitmenta You Make 


The CNA Insurance Companies and Victor O. Schinnerer & Company, Ino. are proud (0 have druh Hu бөг 0 tiie ATA and 
NSPE/PEPP since 1857. The Small Firm Program is sponsored by the AIA Trust. GNA (8 a таш ша serving mar nt Hie ОМА Pinal 
Corporation. Coverage for this program is provided by Continental Casually Company, ana or Uie ОМА Hose Camping NA 
Plaza/Chicago, IL 60685. Program availability ih subject 10 approval by vour state Hadnes өрнө 
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would it be better without the signage? 


walter gropius, dessau, bauhaus, 1925-6 


fuller dyal & stamper 

environmental graphic design consultants / team players 

larry paul fuller 7 herman ellis dyal, aia / steven |, stamper, seco 
austin / 512.476.7733 
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DESIGN WITH COMPRENE WHEN YOU RELY ON MARVIN 


House in Houston, designað by Heaton Lonnecker Architects, Houston; general contractor; Pace Development and Construction Company, Houston 


Marvin understands challenging clients and projects. The most refined and 


beautiful residence, like this house in Houston, does not show the hard work and careful 
planning that go into its construction. That's the way it should be. And when you face big 


design challenges like this one, it’s nice to know you can count on Marvin Windows. 


Whether it's residential or commercial, new construction or renovation, simple or 
complex, Marvin is the window company that will support you from design to shop drawings 
to installation. Yes, Marvin Windows are made to order. One at a time. Beautifully. And so 


is Marvin's service. Highly attentive and knowledgeable. Always responsive. 


Marvin's staff can come through because they can offer you a lot more than just a 
few standard sizes and options. In fact, Marvin makes windows in over 11,000 standard 


sizes and a virtually unlimited number of custom shapes and sizes, with a variety of 


options to suit your most specific needs. At Marvin, we know that the right window for you 


isn't sitting in a warehouse. It's in your mind. And you can rely on us to bring it to life. 


Tell us what you're looking for in your windows—sizes, shapes, energy features, 


exterior finishes—and we'll build them. So you can design with confidence. 


AUSTIN 

Marvin Windows 
Planning Center 
ALSO COVERING 

BRYAN/ COLLEGE STATION 
TEMPLE / BELTON 
Denton Dr., #109 
Austin, Texas 78758 
800/333-9203 
512/835-9203 

Attn: John Faulkner 


DALLAS 

Marvin Windows 
Planning Center 

ALSO COVERING WACO 
2619 Lombardy Lane 
Dallas, Texas 75220 
800/888-3667 
214/351-1186 

Atin: David Faulkner 


FORT WORTH 
Marvin Windows 
Planning Center 
5801 Curzon, Suite 1F 
Fort Worth, Texas 
76107 
800/955-9667 
817/737-8877 

Attn: Charles Alten 


HOUSTON 

Lone Star Plywood 
and Door Corp. 

ALSO COVERING BRYAN, 
COLLEGE 5тАТОН, 
GALVESTON, PORT ARTHUR, 
VICTORIA, BEAUMONT 
16001 Tomball Pkwy, 
Houston, Texas 770568 
800/934-3502 
713/440-9090 


LONGVIEW 

Marvin Windows 
Planning Center 
ALSO COVERING TyLER 
1707 Loop 281 Wost 
Longview, TX 75604 
800/288 3067 

90 1/ 75095675 

Att: Lonnte Hobinsun 


"Marvin Windows fit the 
Antebellum Style our clients wanted 
for this house. They supplied oversized 
units to our specifications, including 
muntin profile, and kept within our 
budget. Marvin has served our window 


needs for years as a standard for 


reliability and cost-efficiency, 
complemented by a knowledgeable and 


LUBBOCK 

Frontier Wholesale Co. 
كلق‎ Fast doy 
Lubbock, TEAM A04 
BOO /4q94 0007 

non; ^94 1404 
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friendly staff." 


TULBA 

Marvin Windows 
Planning Contor 
BUY? N, Lewis 
Танай, ОК нэг. 
(110 

Melly on 0n 
HAARLAN? 
A por айм! 


— Robert Heaton, AIA 


WINI JOWS & DOL 
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OKLAHOMA CITY 
Marvin Windows 
Planning Center 

114 E. Sheridan, 
Suite B-102, Bricktowr 
Oklahoma City, 
Oklahoma 73104 
800/766-4690 
405/235-5633 

Attn; Gary Dawson 
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947 Maple Drive was always the prettiest house on the block. 
Now it’s the only house on the block. 


O.K, we admit it. We know, 
and we know you know, not 
even a brick house is going to 
stand up to 200 mile an hour 
winds. H We just wanted to 
make the point that masonry 
construction offers outstanding 
sturdiness and durability along 
with its other excellent attri- 
butes. Like warm and welcom- 
ing good looks. Like natural 
insulating advantages. Like 
design flexibility and versatility. 
H So whether your greatest 
concern is outstanding beauty 
or still standing durability, make 
it masonry. And make it ever- 
lastingly beautiful. H For all 
the facts about creating with 
masonry, call or write. 


Masonry Institute of Texas 


P. O. Box 34583 
Houston, Texas 77234 
(713) 941-5668 
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EDITOR'S NOTE 


Across Borders 


IN THIS ISSUE of this of Texas Architect, we inaugurate two new items of inter- 
est. The first is “TA Specifier.” This new column on specifications is written by 
Weldon Nash, a fellow and former national president of the Construction 
Specifications Institute; he is a principal at JPJ Architects in Dallas. (Work by 
JP} and its collaborators is also the focus of “Wayfinding at the Dallas Conven- 
tion Center,” starting on page 54.) 

Nash will continue and amplify the nuts-and-bolts, focus-on-the-details 
style of column pioneered by Jack McGinty’s “Laws, Regs, and Red Tape” and 
our occasional “Small Practice Issues” pieces. 

The second new item we present in this issue is quite another matter: In- 
stead of looking inward to the demands of the profession, it will help us reach 
outward, to serve our readers and ad- 


vertisers as they address new markets UPCOMING ISSUES: 
for their services. Starting with this ам T 
issue, we will present Spanish synop- We invite submissions to TEXAS ARCHITECT 
ses of TA’s major feature stories for all our upcoming issues. Scheduled 


. . j 5 | 
(Jorge Cid, a graduate student in ar- issue themes for 1995 include 


chitecture at the University of Texas, 


has kindly helped, at all sorts of odd хонин 


“Corrections Architecture” 


hours, with the translations). Texas Mar/Apr 795 (deadline 16 Dec) 
architects have been playing an im- “Architecture for Leisure” 
portant role in exporting architec- Маү/Зим '95 (deudline 16 Feb) 
tural services to Central and South "Retail Architecture" 
America for quite some time, and 

this change in the magazine is in- We also need stories about new 
tended to continue and amplify that architectural projects, interiors, 


historic preservation, urban design, 
zoning, mass transit and highway 
development, competitions, and 
education for our NEWS and SURVEY 
sections. In addition, we are looking 
for stories about innovations in 


role. It is a change that we have 
been planning for some time, and 
one that I see as potentially very 
important to the magazine. 
Despite the decision of voters in 


California in the recent midterm technique and management for our 
elections to support Proposition 187, SMALL PRACTICE ISSUES section. 

the border between the United States 

and Mexico, between North and If you can help with any of these topics 
South, is becoming more, not less, please coll TEXAS ARCHITECT at 512/478-7586 
porous. And, as more of the archi- or fax at 512/478-0528 МВ 


tects of Texas know, we need their 
markets for professional services 
and construction materials just as badly as they need eur market for labor. 
The relationship requires mutual respect. 

That's why I welcome the recent vote by the San Antonio City Council 
to begin acquiring land around the Alamo; the eventual intent is to expand 
the Alamo to recreate some of the other buildings and spaces it contained 
as working a Spanish-Mexican mission—in effect, acknowledging the 
Alamo’s value as a marker of historical and cultural continuity, not just as a 
shrine to Texas independence. 

If it seems a long way from reacknowledging the Hispanic roots of the 
Alamo to introducing Spanish-language translations in Texas Architect, think 
again. An open border works both ways, and it will only work to our mutual 
benefit it we act to make it do so. Joel Warren Barna 
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Reprints 


You can order copies of arti- 
cles from Texas Architect at 


= 
C 
= 
— 
Ee чив reasonable prices and in 
C 
OL 


quantities as low as 100. 


Reprints are printed to the 
magazine's high standards іп 
color or black-and-white, and 
will include your firm's logo, 
name, and address added at 
no charge. Some reformatting 
and custom layout are also 
available. For more informa- 
tion, call Associate Publisher 
Mark Denton at 512/478-7386. 


1000 QUAKES 


Over 1,000 quakes above 3.0 
on the Richter Scale were re- 


corded in the Western U.S. 
since January 17, 1994. Mor- 
tars made with Type 5 lime are 
part of the reason why damage 
to modern masonry structures 
was minimal. In the West, mor- 
tars containing Type S lime 
are code-approved for seis- 
mic zones 2, 3 and 4. The 
reason...high bond strength to 
resist lateral movement. 


Chemstar Type S Lime helps 
“grab” brick and block, making it 
your best bond insurance 
against wall damage. Not just in 
regions subject to quakes or 
high wind loads, but anywhere 
structures are built to last. 
Chemstar Type S Lime is avail- 
able in the West, Southwest, 
Texas and Western Canada. 
For sales or technical informa- 
tion about Chemstar Type 5 
Lime, call (800) 274-8977. 


Chemical Lime Company, P.O Box 121874, Fort Worth, TX 76121-1874 
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Now Available 


5 В С С 1994 Standard 


Codes 
NEW COMMON CODE FORMAT 


he 1994 editions of the Standard Codes™ published by the 
| Southern Building Code Congress International are 
available. Prices for the new documents are listed below 
and include postage paid UPS ground shipping. SBCCI offers 
special options including single code purchases and multiple 
purchase discounts. Each code comes with a free set of tabs. 
Purchasing Option 1-Single Code Members Nonmembers 
Suppen БИКЕ CBE SORES Sansa gar ree re $72 


Standard Plumbing Code, Standard 
Gas Code, Standard Mechanical Code, 
Standard Fire Prevention Code ............................ $38 each... reae $57 each 


Purchasing Option 2-Standard Code Package 
All five Standard Codes™ are Members Nonmembers 
available as a discount package ......................... BUE. الع‎ 


Purchasing Option 3-Multiple Purchase Discounts 

SBCCI offers discounts for purchasing multiple copies of single 
codes. We guarantee the best price possible for all members. If 
you're not sure which package is the most cost effective for your 
needs, call us and we'll work with you to give you the most for 
your money. If we don't, we'll give you an additional 10% off. 


Number of Copies Discount 
5-15 596 
16-30 1096 
31-75 15% 
76-more 20% 


SBCCI publications and other products are guaranteed to give you 100% 
satisfaction. Return anything purchased from SBCCI at any time if it proves 
otherwise. We at SBCCI will replace it, refund your purchase price or credit your 
charge card, as you wish. We are here to serve you, our members and customers, 
and we do not want you to have anything from SBCCI that is not completely 
satisfactory. 


Headquarters Office Southwest Regional Office 
900 Montclair Road 3355 Bee Caves Road 
Birmingham, Alabama Suite 202 
35213-1206 Austin, Texas 78746-6673 
205-591-1853 512-327-8278 


FAX: 205-592-7001 FAX: 512-327-B286 Circle 29 on the reader inquiry card 


Letters 


Not Built in 0 day 

AT FIRST, I thought it possible to articulate the 
relationship berween design and service, and 
looked for insight in others' recent letters 
|please see “Letters,” TA July/Aug and Sept/Oct 
1994]. After a while, 1 decided not to be sad that 
| have not invented a copyrighted methodology 
[editor's note: CRS's “Problem-seeking,” was 
cited as an example]. I think, perhaps, that cit- 
ies were not meant to be built in a day. Nor 
were thev meant to be manufactured. 

A friend of mine is very happy with the new 
stair in his old house. And the familv's wonder- 
ful garden. ГЇ be happy with that. 

Vincent Hauser, ALA 
Vincent P. Hauser, Architect 
Austin 


Design Dots Sell 
AT THE END of your "Editors Note” in the 
Sept/Oct 1994 Texas Architect, you raise the 
within the 
context of architecture as business. This seems 


s» 


question “...dous design matter? 


10 be asked more and more by architects as we 


struggle with the realities of building and run- 
ning our practices in these difficult times. 

I find it curious, however, that this question 
should be so commonly raised these days when 
there is so much evidence around us that good 
design does sell, and can be the path to great 
commercial success. Whether one views archi- 
tecture as a purely artistic field akin to the fine 
arts or as a more utilitarian pursuit, there is a 
strong case for fine design and creativity acting 
as the catalyst to achieving business success. 

An architect opting for the former approach, 
that of the artist, chooses a traditionally hard 
road of designing for a very small market whose 
members can afford the luxury of fine art and 
can afford to treat its architecture as one more 
such pursuit, along with sculpture, painting, 
photography, and so on. However, for these 
practitioners to ask if design sells is ludicrous, 
because what else are they selling but design— 
pure visual and spatial design? 

An answer to your question becomes some- 
what more elusive in the second, far more com- 
mon category of practice, where architecture 


works within real-life parameters of function 
and economics. It is tempting to dismiss the 
importance of good design in this category, 
dwelling instead on the demands of our clients 
for buildings that mcet their needs as well as 
their budgets. This attitude is particularly 
tempting (more times that L care to admit) 
when these nonnegotiable reqnirements appear 
ro conflict with good visual design. 

Even if we take the most hard-nosed, prag- 
matic approach to our buildings, however, this 
apparently unresolvable conflict between utility 
and visual design doesn't hold water, when we 
look around at other instances where other pro- 
fessions and businesses have brought the two 
sides of the question together with spectacular 
and commercially successful results. 

The Gap, Sony, Apple, Mercedes-Benz, and 
Ford have all released very well designed and 
innovative products in recent years, all of which 
have been smashing commercial successes— 
largely because of their visual designs. This suc- 
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Fad SYSTEMS INC. 


9189-F Winkler 
Houston, Texas 77017 


Phone: 713/944-9716 
| Fax: 713/944-1723 


San Antonio: 210/654-8441 
Toll-Free: 800/677-6393 


Master Distributor 
of American-Made 


PITTSBURGH CORNING 


PEGLASSBLOGK 


PRODUCTS » 


бай MASONRY 6 GLASS 
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When designing this 
conservatory, a glass 
block curved wall 
seemed to strike a chord 
with W. Wayne Collins, 
AIA. Clearly distinctive 
glass block from 
Pittsburgh Corning 


can bring your visions to 


light, too. Just contact 
your local distributor. 


Hyma Residence, 
Fallbrook, California 
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News 


Preserving Moore 12 
AUSTIN Friends of Charles Moare 
are working to keep his Austin 
residence and its cantents intact. 


A Discussion of Value 12 
AUSTIN A symposium at UT Austin 
examined the question of the 
economics of value. 


Capitol Access 13 
AUSTIN Parts of the renovated 
Texas State Capitol have been 
reapened ta public view. 


Of Note 13 


San Antonio Six 14 
SAN ANTONIO Six projects were 
honared in the AIA San Antonio 
design-awards competition. 


Designing Honors 16 
FORT WORTH Seven projects were 
selected as winners in the AIA 
Fort Worth design-awards com- 
petition, 


Calendar 17 


Valley Victory 18 
MCALLEN Two projects were hon- 
ored in the Lower Rio Grande 
Valley AIA chapter design- 
awards competitian. 


Student-Powered Plan 22 
AUSTIN Teams from six universi- 
ties competed in the fifth annual 
Herman Miller Student Design 
Charette. 


12 Texas Architect 11/12 1994 


Preserving Moore 


AUSTIN Concerned friends and colleagues of 
the late Charles Moore, FATA, are working 
against the clock to preserve Moore's Austin 
residence and its contents. If they cannot 
raise several hundred thousand dollars within 
the next few months, the West Austin com- 
pound—two houses, an office, and studios— 
may be sold and its contents scattered, says 
Arthur Andersson, who was Moore's partner 
in Austin-based Moore/Andersson Architects, 
which has its offices on the site. 

On their exteriors, the house and the other 
buildings show the influence of the California 
Bay Area vernacular style explored by Moore's 
predecessors William Wurster and Joseph Esh- 
erick. On the interior, the house incorporates 
one of Moore’s favorite devices, the use of a 
“lazy circle” circulation path, like that used at 
Kresge College at the University of California 
Santa Cruz; in the house, the entry sequence 
becomes a grand vista instead of a mere hallway, 
leading to the collections—of toys, sculpture, 
folk art, and architectural models—that are an 
integral part of the house. 

The Moore property, including both the 
collection of art and other furnishings and an 
archive of drawings, papers, and slides, was left 
to the architect's four nephews when the Gold 
Medal winner died unexpectedly last Decem- 
her. "The heírs are giving us every chance to try 
to save it," says Andersson, who lives in one of 
the houses on the site and is part owner of the 
property. The nephews, one an architect prac- 
ticing in California, have agreed to donate the 
estate—buildings and contents—if the mort- 
gage can he paid off, Andersson says. 

The heirs initially offered the estate to the 
University of Texas at Austin, where Moore 
had held the O'Neil Ford Chair in Architec- 


A Discussion of Value 


AUSTIN The first of a four-symposium series titled 
"The Quesrion of Economic Value" sponsored by 
the University of Texas Center for American Ar- 
chitecture and Design was held at UT Oct. 21-22. 
The symposiums intent, according to coordinator 
Michael Benedikt, professnr of architecture at UT 
Austin, was to reassess "the ideas upon which nur 
economic system is based." The symposium’s 
four sessions were organized to move from a 
broad philosophical investigation of the 
"meaning" of value and economics toward a 


ydosBo1oyd 
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Above: Office 
columns feature 
moose-head 
capitals. 


Opposite top: art- 
filled central living 
space of Moore's 
house in Austin 


turc for ro years, contingent upon the univer- 
sity assuming the mortgage of approximately 
$350,000. However, in September, the uni- 
versity turned the offer down. 

An alliance of Moore's friends and cal- 
leagues, along with a task force from the Aus- 
tin AIA chapter, is now working to raise at 
least enough money to retire the debt. 
Andersson describes the current efforts as “a 
bridge,” a way to buy time until more perma- 
nent arrangements can be made. Once in- 
terim funding can be secured, the group plans to 
work to raise further funds—at least $1.5 million 

“Moore,” continued on page 21 


more specific discussion of the role that ar- 
chitecture plays in society and of ways to as- 
sess and increase the value of public space and 
urbanism. 

The first session featured philosophers Jim 
Hankinson and Robert Kane of UT Austin 
and Charles Dyke of Temple University. 
They introduced such fundamental questions 
as the difference between “use” and “ex- 
change" value; che abstract concept of cur- 
rency as unit of measure, and consequently, 
the immeasurability of such things as human 
valué; the tendency to confuse qualitative and 
quantitative judgement; and, most impor- 


пу, the fallacy of confusing the “is” (fact) 
ind the “ought” (normative value). Kane, in 


his eloquent talk, described the dilemma ad- 
dressed at the symposium as continuing fall- 
mut from the results of the Enlightenment. 
lhe second session included philosopher 
l[izabeth Anderson of the University of 
Michigan, economist Thoinas Schelling of 
the University of Maryland, and David 
Warsh, business and economics editor at 
ihe Boston Globe. Anderson identified the 
radical suhjectivism of current social orga- 
nization and argued that it should be 
supplemented by a concept of "shared 


Capitol Access 


AUSTIN Visitors are welcome again at the Texas 
Stare Capitol. Interior renovation of the his- 
toric building is nearing completion and, in Oc- 
tober, the finished portions were reopened, fol- 
lowing a one-year hiatus. The rotunda (left) and 
the South and East Wings, including the Senate 
Chamber, are now open to the public. The Secre- 
tary of State and state senators moved back into 
their offices late last summer, bur public tours did 
not resume until October. 

Work is continuing in other areas of the build- 
ing, including the House Chamber, and is sched- 
uled for completion by January, in time for the 
start of the legislative session; rededication cer- 
emonies are planned for April. Ford, Powell & 
Carson, Inc., of San Antonio was architect for the 
renovation project. Susan Williamson 


goods.” Schelling, the first speaker to elicit 
vehement opposition, delivered a hard-line 
pragmatism, saying that economics lives in 
the realm af science, not philosophy. The 
business of economists, accordingly, is to deal 
with what people prove they want by way of 
their purchasing power (the “is”), not to 
judge what they should aspire to by virtue of 
enlightened insight (the *ought"). Warsh con- 
cluded the session by delivering an informative 
and humorous talk on the roles that economists 
have played within the dynamic of rhe business 
world throughout different historical periods. 

“Value,” continued on page 14 


OF NOTE 


The Latin Beat 

The cover stories of recent issues of 
two national magazines focus on 
the architecture of Latin America. 
The Spring/Summer issue of DESIGN 
Book REVIEW is titled "Other Ameri- 
cas: Contemporary Architecture and 
Issues in Latin America"; articles 
range from reviews of books about 
Brazilian, Caribbean, and Cuban аг- 
chitecture to explorations of the 
Latino landscape of East L.A. and 
historic preservation in Latin 
America. The theme of the Novem- 
ber METROPOLIS is "Heading Toward 
Latina Urbanism"; the issue features 
articles about the potential urban 
and architectural lessons to be 
learned from Latino culture. 


Preservation Honor 

The National Trust for Historic Pres- 
ervation presented one of its 17 
1994 National Preservation Honor 
Awards to George and Cynthia 
Mitchell of Houston for their work 
restoring and redeveloping the 
Strand National Historic Landmark 
District in Galveston. Since 1976, 
oilman and developer Mitchell has 
committed more than S80 million to 
the preservation of 17 Victorian 
landmarks in the Strand district. The 
Mitchell's are honorary members of 
TSA; two of their Galveston restora- 
tion projects have won TSA Design 
Awards: the Tremont House (see TA, 
Nov/Dec 1988) and the Hutchings- 
Sealey Building (see TA, Nov/Dec 
1992), both by Ford, Powell & Car- 
son, Inc., of San Antonio. 


UTA professors win award 

Edward Baum, dean of the School of 
Architecture at the University of 
Texas at Arlington, and John 
Maruszczak, UTA architecture fac- 
ulty member, received first place in 
a national urban design competi- 
tion. The contest, sponsored by the 
Chicago Architectural Club and 
other groups, asked for a plan for 
the future of Northerly Island, the 
site of Chicago's Meigs Field. 
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NEWS 


The San Antonio Six 


SAN ANTONIO Jurors selected six winners 
from among 30 entries in the 1994 AIA San 
Antonio design-awards competition in late 
September, Jurors for this year’s competition 
were Rafael Pelli of Cesar Pelli & Associates, 
New Haven, Conn.; Diedre Hardy, architec- 
ture program coordinator at the University of 
Texas at San Antonio; and Charles Kifer of 


Asparagus, Houston. 


SDAY 01D|4/8301 3407 pi^Dg 


Honor awards went to Cibolo Creek Ranch 
in Shafter by Ford, Powell & Carson, Inc. (see 
TA, Sept/Oct 1994); and the Lasater House in 
Fort Worth by Lake/Flato Architects, Inc. 

Merit awards were given to the class- 
rooms, banquet hall, and offices at St. Fran- 
cis of Assisi Catholic Church in San Antonio 
by O'Neill Conrad Oppelt Architects, Inc.; 
the Exchange Building in San Antonio by 


“Value,” continued from page 13 


The second day of the conference and the 
third session of talks featured Fredrick 
Turner of the Literature and Humanities De- 
partment at UT Dallas, Michael Benedikt, 
and Judith Blau, a sociologist from the Uni- 
versity of North Carolina at Chapel Hill. 
‘Turner enumerated a list of socio/psychologi- 
cal conditions that he believes will manifest 
themselves in the evolving paradigm that he 
termed “natural classicism.” Benedikt deliv- 
ered a paper titled *Psycheconomies," which 
described the narrowing of perspectives that 
lias derived from the measure of value being 
equated exclusively with “price.” 

The final session of the conference was the 
most animated, and included talks from the au- 
thor of Geography of Nowhere James Kunstler; 
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Ranko Bon from the Construction and Man- 
agement Department of the University of 
Reading in England; and Thomas Fisher, edito- 
tial director of Progressive Architecture. Kunstler, 
an avowed hater of modern American suburbia 
and an advocate of the “new urbanism,” led 
with a vigorous tirade—both realistic and ideal- 
istic—on what he characterized as the willing- 
ness of American society to passively accept the 
"trash" that the commodification of the built 
environment has handed it. Bon, the chameleon 
of the conference, walked the path of both 
pragmatist and idealist. He discussed the les- 
sons of the "Vienna Circle," a gronp of logical 
positivists of the 10208 and '30s who attempted 
to merge the modern mathematical logic of 
Russell and Wittgenstein with the empirical 
tradition of Hume; in economic terms, Bon 
embraced hoth the radical libertaríanism of the 


Cibolo Creek 
Ranch, Ford, Powell 
& Carson (left); 
Exchange Building, 
Lake/Flato (below 
left); St. Francis 
Church, O'Neill 
Conrad Oppelt 
(below center) 
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Lasater House, 
Lake/Flato (above) 


Plaza Kinta, Over- 
land Portners (left) 


Lake/Flato (see ТА, Mar/Apr 1994); and 
Plaza Kinta in Monterrey, Mexico, by Over- 
land Partners. 

Pier 21 in Galveston by Ford, Powell & 
Carson was presented with a commendation 
award. SW 
Austrian school and Kunstler's calls for greater 
planning in American suburbia. Fisber, the final 
speaker of the conference, gave a talk in which 
he differentiated “facades” from “faces” with re- 
spect to their function as communicators within 
the public realm. The “facade” once coded a 
building’s overall role with regard to society, he 
said. Today, the face of a building speaks only to 
what the owner or developer wishes to say. 

This symposium was not structured to ad- 
dress the practical side of building economics. 
It did, however, bring to the discourse on ar- 
chitecture and economies a cross-disciplinary 
critical debate, out of which may arise a view 
both of the dilemma that engulfs us and po- 
tential avenues for emergence. 

Deborah Hauptmann 


Deborah Hauptmann is an architect in Austin. 
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(GAS COMBO SYSTEMS DO 
THE JOB OF TWO APPLIANCES... 
AND THEY SAVE MONEY 


Everyone knows that natural gas is the best source of heat. Now you can 
use a single gas appliance to do both your water and space heating. 
Combo systems work like conventional water heaters, but 
with an important difference. By circulating hot water from the 
heater to an air handler, they also heat a 
home. 
And they do both jobs economically. 
Overall energy costs with a gas combo 
system can be reduced by more than 
one-third over electricity. 

Combined with individual 
metering, space-saving combo systems 
bring the benefits of natural gas to 

apartment living. 

For comfort, convenience and 
economy, a gas combo system is 
unbeatable. 


For more information, contact 


= your local gas utility marketing 
р 
عل‎ 


representative. 


Texas Gas Utilities Circle 55 on the reader inquiry card 


Arkla * Energas 9 Entex ® Lone Star Gas * Southern Union Gas 


NEWS 


Designing Honors 


FORT WORTH Seven projects were honored in 
the ALA Fort Worth rog4 design-awards 
competition. Jurors Carolyn Peterson, FAIA, 
ol Ford, Powell & Carson, Ine., San Antonio: 
Dennis УУ, Stacy of Stacy Architects, Dallas; 
and Frank D. Welch, FAIA, of Frank D. 
Welch & Associates, Inc., Dallas, chose the 
winning projects from amang 24 entries. 
The Meadows Middle School in Granbury 
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Above left: Ameri- Companion,” a rug 
can Airlines Learn- by Daphne Dawn 
ing Center by Ves- Perry 

tal Loftis Kalista 


by Hahnfeld Associates Architects/Planners, Тор left: Meadows Тор right: С.Е. 
Inc., was presented with an honor award. The Middle School by Brewer High 
School by Hahn- 
feld Associotes 


jurors applauded the school's “economy of ma- Hohnfeld Associ- 
terials and expression within a limited budget." ates 


Architects 


Above center: 
"The Capricious 


Above right: Will 
Rogers Auditorium 
by Hahnfeld Asso- 
ciates 


WHEN PLAIN GRAY CONCRETE 
IS NOT ENOUGH 


Resurface with SUNDEK Texture or SUNDEK Masonry Effects. The 
cement coating with the life expectancy of concrete, designed to be 
applied over virtually any existing concrete or wood surface. 

Patios * Driveways * Pool Decks * Walks * Entries * Balconies 


Step out to the ultimate 
in decking luxury 


Transform any concrete surface 
with the classic look of brick, 
tile or stone with SUNDEK 
Masonry Effects, the unique 
coaling process which enhances 
areas with the rich colors of 
hand laid masonry at a fraction 
of their cost. An exciling new 
process from a time tested and 
respected product. © 1983 


SUNDEK - Easy to Specify 
purchase and maintain. 


SUNOG KO 


Sundek of Austin Sundek of San Autonio 
512-416-1411 210-471-0280 
Houston Deking Sundek of Dallas/Fort Worth 
713-229-8055 114-243-3535 
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Four projects were presented with merit 
awards. They are the American Airlines 
Learning Center in Fort Worth by Vestal 
Loftis Kalista Architects, Inc.; C.F. Brewer 
High School additions and alterations in 
White Settlement by Hahnfeld Associates 
Architects/Planners; the renovation of Will 
Rogers Auditorium in Fort Worth by Hahn- 
feld Associates; and “The Capricious Com- 
panion,” a rug for a lort Worth residence by 
Daphne Dawn Perry. 

Citation awards were given to two 
projects: the Fred Moore Learning Center in 
Denton by Vestal Loftis Kalista Architects, 
Inc., and a Residence for Mr. and Mrs. Art 
Janes in Southlake by V. Aubrey Hallum At- 
chitects/Planners. 

In addition to the design awards, the jury 
recognized the City of Arlington, David M. 
Schwarz, AIA, and HKS Inc. for their support 
of and work on the Ballpark in Arlington, the 
new Texas Rangers baseball stadium. The city 
and the architects have created “a notable ur- 
ban experience in a civic centerpiece," the ju- 


rors said. SW 


CALENDAR 


Gabriel Prize 

This prize is conferred annually to 
encourage personal investigative 
and critical studies of architecture 
completed in France or within its 
spheres of influence between 1630 
and 1830. The prize includes a sti- 
pend of $15,000. The candidate 
must be a U.S, citizen. Western Eu- 
ropean Architectural Foundation 
(c/o The Boston Society of Archi- 
tacts, 52 Broad Street, Boston, 
Mass. 02109-4301), DEADLINE: DEC. 1 


James Beard Awards 

Entries are being accepted in two 
new categories: best restaurant de- 
sign and best restaurant graphics in 
the U.S. or Canada. The James 
Beard Awards (for entry form and 
guidelines, c/o M. Young Communi- 
cations, 77 Fifth Avenue, Suite 2CD, 
New York, МҮ 10003, ог fax 212/ 
4456-5654) 


Stucco Awards 

Projects designed by architects or 
students that incorporate 
cementitious stucco as the exterior 
finish are eligible. Students may 
submit structures that have not 
been built. Stucco Manufacturers 
Association (713/779-5336), DEAD- 
LINE: JAN. 15, 1995 


Brick in Architecture 

Eligible entries include works of ar- 
chitecture completed since Jan. 1, 
1989, in which brick is the predomi- 
nant building material. All licensed 
architects are eligible. All entries 
will be considered for the $5,000 
Charles Bulfinch Award, which rec- 
ognizes outstanding architectural 
achievement in brick. Brick Insti- 
tute of America (703/620-0010) or 
American Institute of Architects 
(202/626-7586), ENTRY DEADLINE: JAN. 
16, 1995 


NEWS 


BIRDS OF AMERICA Watercolors 

The first major traveling presenta- 
tion of John James Audobon's origi- 
nal watercolor paintings for The 
Birds of America features 100 
works, including 90 of the original 
watercolors. The Museum of Fine 
Arts, Houston (713/639-7300) Nov. 
20-3АМ. 29, 1995 


We're сыр our Finest бн of Зэс 


in the Lone Star state and, Lawdy, is it 
HOT! So hot that we're 

developing а reputation in 
these parts and throughout the 
nation. “That foundry in Texas." 
The one with the quick turnaround 


OMC Industries, Inc. 


aluminum, and ather specialty metals here 


time, outstanding quality, reasonable pricing вий 
а lot of southern charm. We aim to please...Try us! 
lstiers & Plaques 
Call 1-800-488-4662 or Fax 409-779-4900 
for FREE catalogues and pricing information 
P.O. Box 3188 Bryan, Texas 77805 
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Premium rates are 
guaranteed 
for all of 1994! 


m AIA Trust 


ЗЭВ” WE'RE ON YOUR SIDE 
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Valley Victory 


MCALLEN Two projects were selected as win- 
ners in the fourth triennial Lower Rio 
Grande Valley ALA design-awards competi- 
tion. Jurors were Natalye Appel of Natalye 
Appel Architects, Houston, and Mark Wellen 
of Rhotenberry Wellen Architects, Midland. 

The first winning project was the Health 
& Physical Education IT Complex at the Uni- 
versity of Texas-Pan American in Edinburg 


Stephen D. Sprowls, CPCU 
President 


E— 28 US 


——— PROFESSIONAL Ll 
—— UNDERWRITING SPECIALISTS, INC 


We've been around— 
through boom and bust, 
since 1981, providing 
continuing professional 
advice and support 
to help you manage 
the risks of your profession. 
TSA’s source for 


professional liability insurance. 


Professional Lines Underwriting 
Specialists, Inc. 


4201 Bee Caves Road, 
Suite C-202 
Austin, Texas 78746 


(512) 328-8395 
1 (800) 880-1019 


Fax (512) 328-8121 
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by a joint venture team that included Ashley 
Humphries Partnership of Laredo (now 
Ashley Humphries & Sanchez Architects); 
O'Neill & Perez Architects of San Antonio 
(now Andrew Perez Associates Architects and 
O'Neill Conrad Oppelt Architects, Inc.); and 
Villalva Cotera & Kolar of Austin (now Villalva 
Architects and Cotera Kolar Negrete). 

The second winner was the Webb County Jus- 
tice Center in Laredo by Ashley Humphries & 
Sanchez Architects of Laredo. SW 
Award-winning (top) and the 
Health & Physical 
Education 11 
Complex (right) 


projects were 
Webb County 
Justice Center 
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: BET AILIS STS, INC. 
"Texas' Leading Metal Roofing Installers" 
COUNTRY CEDAR HomMeECREST 


Aluminum Shakes by Alcoa Aluminum Shingles by Alcoa 


Custom RoLLFORMED S TANDING SEAM 
Aluminum and Steel Panels by Aluminum Roofing Specialists 


PERMANENT PRESTIGIOUS ENERGY EFFICIENT ROOFING 
DFW LOCAL 467-7716 0,5, TOLL FREE 1-800-255-6911 FAX 817-468-9190 
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The perfect touch for your 
next project is a free 
phone call away. 


CREATIVE 
CUSTOM 
CASTINGS 


Alloy Casting’s catalogue 
features 600 designs of 
aluminum castings that 
will add distinctive 
features to any 
architectural consiruct. 


Call 1-800-527-1318 or 
write Alloy Castings, 3900 
Peachtree Road, 
Mesquite, Texas 75180 
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“Letters,” continued from page 11 


cess, though, has been achieved without any 
compromise of their “function” or their “bud- 
get"; the clothes fir, the stereo sounds great, the 
computers compute, and the cars are safe, 
fast, and reliable. 

Even within other creative professions, ad- 
vertising agencies such as Chiat Day, graphics 
firms such as Pentagram, and industrial-design 
firms such as Frog Design have found that cre- 
ativity and good design are the key, not an im- 
pediment, to success. Within our own profes- 
sion, the lists of the largest and most successful 
firms in the U.S. and Europe tend to include 
firms with proven design abilities—SOM, Pei 
Cobb Freed, Renzo Piano Workshop—as often 
as firms with more workaday reputations. 

"The common characteristic of all these com- 
panies and firms is that they place an uncom- 
mon emphasis on the importance and value of 
design—in other words, they simply work 
longer and harder at it than their competitors. 

While it is true that bad or indifferent de- 
sign can sell, there is also ample evidence that 
good design sells better. An architect or ar- 
chitecture firm that denies this reality should 
look inward; perhaps the reality is simply an 
unwillingness to recognize that a commit- 
ment to good design will be rewarded if pur- 
sued with patience, dedication, consistency, 
and competence. 

Robert L. Meckfessel, ATA 
Meckfessel Assoctates 
Dallas 


Not a Demise 

YOU SEEM to have made the corporate sale of 
CRSS Architects [to HOK; please see 74 July/ 
Aug 1994] a cautionary tale that says design 
matters more than service or process. Design 
matters a Тог, Of the eight honors bestowed 
|this year] by the Houston Chapter/AIA, three 
went to CRSS Architects. These were honors 
lor design excellence, not for process. 

CRS and CRSS were concerned with pro- 
vess, with client input in the design process, 
with industrialized building systems, with fast- 
track scheduling, and with professional con- 
truction management. But those factors never 
avershadowed the concern with design as оле of 
the key elements in architectural practice, but 
not the only element. There is no conflict be- 
iween process and product. Architects who de- 
ign buildings for public, commercial, and in- 
dustrial clients know they have to deal сге- 


atively with functional, economic, and schedul- 
ing issues, as well as design. 

Make no mistake, however, CRS and later 
CRSS never underestimated design. CRS be- 
lieved in design and process, in bringing its cli- 
ents projects which excelled in form, function, 
and economy. It isn't a demise and it wasn't a 
result of valuing service over design. 

The CRSS process lives on in a number of 
major and minor firms today all over the coun- 
try. The buildings, like Jones Hall in Houston 
[winner of the first TSA 25-Year Award; see 74 
Sept/Oct 1994], аге still honored. 

CRSS grew to be a big, successful, publicly 
owned firm in the design and construction in- 
dustry and more recently a major independent 
power company. That corporation grew out of 
the architecture firm started by two professors 
who, in 1946, had recently come back from 
serving in the armed forces in World War П. 
The firm evolved significantly from its begin- 
nings and it is still evolving. The firm always 
embraced change. 

CRSS Architects was part of that firm which 
in recent years was predominantly concerned 
with engineering, construction, and the devel- 
opment of the independent power group. Now 
the architecrural group has been sold to HOK. 
Historically, CRS has had a long and successful 
relationship with Hellmuth Obata and Kassa- 
baum, going back to an association for design of 
several schools in Webster Groves, Mo., in 
1958. Recently the two firms have worked to- 
gether on major projects in Saudi Arabia. 
"Fhere's no good reason why the tradition of de- 
sign excellence at CRSS cannot continue under 
the mantle of HOK, which also has its own 
long tradition of design excellence. I believe 
that the design group, who were CRSS Archi- 
tects, will continue to thrive as a part of HOK. 
No demise, but a change of ownership and 
leadership which T expect to be successful. |The 


writer was Senior Vice President and Director of 


Systems Building at CRS from 1970 to 1976. 
Jonathan King, Hon. АТА 
Director and Visiting Professor of Architecture 
CRSS Center 
Texas Ac M University 


Correction: Robert Shaw, АГА, of F&S Part- 
ners was wrongly identified as president of the 
firm in the Sept/Oct 1994 "Survey" story on 
winners of the 1994 TSA Honor Awards. Ronald 
Shaw, АГА, is president of F&S Partners. 
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The buildings in 
the Moore 
compound open 


onto a courtyard 
centered on a lap 
pool. 


"Moore," continued from page 12 


would probably be needed—to endow the prop- 
erty and to plan and manage its future use. 

One possibility is for the Austin AIA chapter 
offices to move into the Moore/Andersson Archi- 
tects’ office space, Andersson says. Another, cur- 
rently under discussion with the UT Austin 
School of Architecture, is using the rwo houses as 
residences for visiting faculty and critics. 
Andersson has already bought another house and 
he and the firm will relocate if other tenants can 
be found. Securing commitments from income- 
producing tenants would at least give those inter- 
ested in saving the house some breathing space. 
Long term, the possibilities are grander: a study 
and research center and a museum are two of the 
ideas Andersson mentions. 

The Austin АЈА got involved as а way of pre- 
serving Moores Austin legacy, according to Stan 
Haas, an Austin architect and co-chairman of the 
chapter task force. “We want to to take a leader 
ship role in the process of raising money.” he says. 
“You don't get many chances to capture the last 
legacy of a Gold Medal Winner,” Haas says. “Its 
something we don't want to miss.” 

Since UT turned down the estate, an outpour- 
ing of publicity has drawn attention to the 
property’ plight. Paul Goldberger, writing in The 
New York Times, compared the house to Monti- 
cello and the Soane Museum іп Londou, “a Arst- 
rate house designed by a first-rate architect for his 
own use." Saving the house, Goldberger writes, 
could give the U.S. its equivalent of the Soane 
Museum, "perhaps the only other place on the 
globe where an architects passion for every kind 
of object can be seen arrayed with magnificent in- 
ventiveness in his own private living space.” SW 
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NEWS 


Student-Powered Plan 


AUSTIN A ream from the University of Texas 
at Austin was named the winner of the fifth 
annual Herman Miller Student Design 
Charette. Teams from six schools of architec- 
ture competed in the charette, including, for 
the first time, a team from a school outside 
the state, the University of Monterrey Tech 
in Monrerrey, Mexico. Other teams came 
from Texas Tech University, the University of 
Texas at Austin, the University of Texas at 
Arlington, Texas A&M University, and Prai- 
rie View A&M University. The competition 
was held in conjunction with the TSA Annual 
Meeting Oct. 7-8. 

The teams of students and alumni profes- 
sionals were asked to design a plan to convert 
the Seaholm Power Plant in Austin, an art 
moderne structure on the banks of Town 
Lake soon to be decommissioned, into a learn- 
ing and discovery center for children and/or a 
museum for local art. 

The teams were given [rom 8 a.m. to 6:30 
p.m. on Friday to complete their projects, 
including drawings, models, and anything else 


For your next school project, 


consider the leader 


VicWest Steel 


lS Operations 
VicWest Steel 
Metal Roof & Wall Systems 


1-800-477-9066 


Grapevine, Texas plant 


Circle 128 on the reader inquiry card 
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they wanted to present 
to the jurors. 

The jury included 
Pat Hammond, an art- 
ist from San Antonio; 
Gus Garcia, Austin 
City Council member; 
Marla 
Crouch, Austin inte- 


Bommarito- 


rior designer; Helen 
Thompson, associate editor of Texas Monthly; and 
Blake Alexander, UT Austin professor emeritus. 

The UT Austin winning team ineluded 
John Blood, facalty advisor, graduate students 
Chris Romero and Robert Trumbour; under- 
graduate students John T. Szot and Philip J. 
Ryan; and alumni professionals Edward B. 
Frierson and Kit Krankel. 

The annual student design competition is 
sponsored by Herman Miller, which also do- 
nated architectural design books as prizes. All 
competition entries will be displayed by the 
Friends of Seaholm, an Austin group promot- 
ing the reuse of the building. SW 


Model of UT team's and Monterrey 


winning design Tech team 
(tap); UT team members (right) at 
members (center) work 
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ARE YOU COVERED?? 


Don't get caught with too little too late. Contact the TSA insurance 
professionals — Toni or Robbie — by calling 1-800-854-0491 toll free. 


* Workers' Compensation for Design Professionals Only 
* Health Insurance Options — PPO, Indemnity, Preventive Care, and More 
* Stand Alone Plans, including Dental/Orthodontia, Life/AD &D, Business Travel, 


Short Term Disability, etc. 


TSA Trust 


Circle 11 on the reader inquiry card 
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NCARB—Big Brother? 


TWO RECENT EVENTS have reminded me 
why my reaction to passage of the Architect's 
Practice Act hy the Texas Legislature in 1990 
was less euphoric than I had imagined it 
would be while participating in the long 
march to its enactment. 

The first was when I received a letter from 
an architect who styled himself as “Frank 
Lloyd Doe, NCARB,” heralding NCARB’s 
recent removal of their restriction against 
such advertisement of one’s file status. АГА 
President Bill Chapin, FAIA, correctly ob- 
jected to their doing so, noting that implying 
individual membership in a cartel of state bu- 
reaucracies is both wrongheaded and mislead- 
ing, and that noting NCARB certification 
might suggest to the public that an architect 
has a national license or some higher level of 
professionalism. 

The second event was when an attorney 
sought my consultation on a dispute berween 
a university and an architectural faculty mem- 
ber who was denied tenure because she was 
unlicensed. Her contention was that the con- 
stitutional basis for state licensure of archi- 
tects was to protect the public's health, safety, 
and welfare from practitioners of building 
design who were untested by the State in 
those skills. She felt that her lectures in archi- 
teetural history and design theory posed no 
public menace and that her Master's in Archi- 
tecture and scholarly research papers were 
more appropriate credentials upon which to 
base a decision. 

While neither of these two events repre- 
sents watersheds, they do raise some interest- 
ing questions. Sometime in the early 109305, 
Ollie J. Lorehn led the profession in passing 
the architect's registration law in Texas. The 
law was a simple prohibition of the of the use 
of the word "architect" by the uneducated 
and it grandfathered in those who were al- 
ready practicing, including William Ward 
Watkin (The Museum of Fine Arts and the 
Public Library in Houston), Alfred C. Finn 
(The San Jacinto Monument), and John 
Staub (Bayou Bend). Surprisingly, none of 
these people had passed au NCARB mulriple- 
choice test. Some, along with Mies, Wright, 
Sullivan, and Goodhue, had not even graduated 
from a NAAB-accredited school of architecture. 
IDP had not, as yet, been invented. 

Bureaucracies, like viruses, have a way or 
reproducing themselves rapidly and indis- 


сгітілаге[у. Ollie's Law created а State 
Board. Fueled by a burgeoning interstate 
practice, state boards morphed into NCARB. 
NCARB, lavishly funded by exorbitant li- 
cense fees and usurious late charges, has be- 
come an imperious bastion of faceless rule 
makers, bent on taking over not only archi- 
tectural practice, but academic curricula, ap- 
prenticeship training (NCARB calls them in- 
ternships—aut of stethoscape envy, according 
to Jack Hartray), and even ethics, as mind 
boggling as that seems coming from a gov- 
ernmental agency. Continuing education will 
be next. AIA's transient leadership, unlike 
baseball and NCARB, subject to anti-trust 
and dependent on dues, is no match. 

It is popular these days to espouse getting 
government off the backs of small business. 
Most architects practice as small businesses 
and now the regístration law we fought so 
hard to pass is becoming a packsaddle af in- 
creasing weight and diminishing utility. Is, in 
fact, the licensing process anything more than 
a new tax base for the State and refuge for the 
worst architects? Think of it this way: when 
was the last time a client asked to see your 
TBAE card? Do you carry it in your wallet 
with your driver's license? Does you firm bro- 
chure have a picture of your license or a pic- 
ture of your award-winning building? Do you 
get new client calls from your Yellow Pages 
listing under "Architects" or from previous 
clients and their referrals. When you got your 
last haircut or triple by-pass, did you ask to 
see the barber's or the doctor's license? Hon- 
est answers to such questions lend perspective 
to issues like licensing building designers or 
the prime professional turf war with TSPE. 

I'm not sure what to tell my client on the 
university tenure issue. Certainly architects 
should teach architecture. On the other hand, 
architecture is much more than simply pass- 
ing a multiple-choice test and paying a S250 
tax. Surely the qualities required for impart- 
ing architectural knowledge include scholar- 
ship, research, experience, and talent. Regis- 
tration is a rite of passage, signifying a mile- 
stone, an accomplishment on the road to be- 
ing an architect —] know I'm proud of my 
registration. But should it be a barrier, or 
worse, a proscriptive substiture for critical 
judgment of individual accomplishment? 
Such thinking has advanced us to the point 
where it now takes an investment of eight 


NCARB has become an 
imperious bastion of 
faceless rule makers, bent 
on taking over not only 
architectural practice, but 
academic curricula and 
apprenticeship training. 


years and about $60,000 just to take a test 
that must be passed in order to apply for an 
entry-level job that was available ro O'Neill 
Ford through the National Youth Adminis- 
tration. Is the public any safer or healthier for 


the effort? John М. McGinty, FAIA 


Jobn M. McGinty of Houston, a former president 


of the American Institute of Architects, is manag- 
ing principal of American Construction Investiga- 
tions, it forensic consulting firm. 
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TA SPECIFIER 


Specifying to Prevent Roof Problems 


ACCORDING TO insurance-industry informa- 
tion, roof-related problems account for the ma- 
jority of construction litigation. But low-slope 
roofing doesn’t have to be the bane of archi- 
tects. Adherence to good roof-design practices 
and adequate detailing of the project will allevi- 
ate many of the problems. 

Many elements must be considered in the 
proper design and detailing of roofing—the 
type of structural system, type of roof deck and 
insulation, wall construction, and building 
shape are all major factors. Other variables to 
be considered inelude geographic and climatic 
conditions, wind conditions, fire resistance, 
rooftop mechanical equipment, roof slope and 
drainage, budget, and in some cases, aesthetics. 

The roof system design should begin in the 
schematic design phase and continue to be de- 
veloped, along with other building systems, 
during design development. For instance, if it is 
determined during schematics that the building 
must have a one-hour Underwriters’ Laborato- 
ries (UL) roof-deck assembly, then the particu- 
lar UL roof assembly selected will have a defi- 
nite impact on the selection of the roof system. 

Another roof design issue that has a major 
effect on the building design is roof slope and 
drainage. Will the structure be sloped or will 
lightweight insulating fills or tapered insulation 
provide the necessary slope? Rapid rainwater 
drainage is essential to good roofing design. 

Follow these basic principles in the design, 
selecrion, and detailing of the roofing system: 


Provide adequate drainage, 1/4 inch to 
one foot is recommended. In many juris- 
dictions, this is the minimum slope re- 
quired Бу code. 

* Minimize ar control maintenance traffic 
on the roof (this is easily done if the 
HVAC units are not there). 

* [f rooftop equipment is necessary, provide 
good maintenance access and adequate 
height mounting on proper supports. 
Maintain minimum 12-inch curb heights. 

* Minimize penetrations through the roof. 
IF structural penetrations are unavoidable, 
use round pipe columns to facilitate 
proper flashings. Structural I-beams, 
channels, and angles arc virtually impos- 
sible to flash properly. 

* Maintain minimum 8-inch base flashing 
heights. 

* Minimize, and preferably, climinate, use 
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af pitch pans or sealant pockets (these are 
à maintenance nightmare). 

* Avoid complex flashing details and don't 
rely heavily on sealants to keep water out 
on a long-term basis. 

* Elevate expansion joints and other potential 
leak sources above the roof level. 


The National Roofing Contractors Associa- 
tion (NCRA) Roofing and Waterproofing Manual 
should also be consulted for basic design guide- 
lines and good roofing practices. 


Drawings and Details 
CONTRACT DRAWINGS should include a com- 
plete roof plan that indicates each feature and 
element on the roof, including all penetrations 
and equipment. The roof plan should locate all 
roof drains and should indicate roof slope and 
drainage, including thickness or elevation of 
tapered insulation. Other rooftop accessories 
and specialties should be accurately located and 
dimensioned, including walkways, screens, roof 
hatches, ladders, and expansion joints. Drain- 
age-related sheet-metal items such as gutters, 
downspouts, and scuppers should also be shown 
on the roof plan. 

All too often, architects indicate only the 
"building" elements on the roof plan and leave 


Weldon Nash, a former presi- 
dent of the Construction Speci- 
fications Institute, starts his 
new column on specifications 
with a focus on roof problems. 


all the mechanical equipment locations and de- 
tails to be shown on the MEP portion of the 
drawings. This usually leads to problems due to 
poor or insufficient flashing details, curb details, 
or equipment or piping support details. Most 
common roof problems can be eliminated if the 
architect will take the time to properly detail all 
of the interfaces between rooftop-mounted 
equipment and the roof. The NRCA and the 
Air Conditioning and Refrigeration Institute 
publish a very valuable booklet, Guidelines for 
Roof-Mounted Outdoor Air-Conditioner Installa- 
tions: Its guidelines should always be followed in 
detailing roof-mounted equipment. 

An old, but true adage says: “Roofs never 
leak in the field, but only at the flashings.” 


Careful attention must be paid to detailing all 
conditions where the roof meets other ele- 
ments or where it is penetrated by other ele- 
ments. Although the perimeter flashing de- 
tails are important, the roof-penetration de- 
tails should not be ignored. 

A properly detailed roof systein would in- 
clude, as applicable, details of each roof perim- 
eter condition, each flashing condition, each 
penetration condition, equipment and skylight 
curbs, roof hatches, roof expansion joints, pip- 
ing supports, roof and overflow drains, and 
equipment supports. Each roof-related sheet 
metal fabrication should also be detailed, snch 
as copings, cap lashings, gravel guards, gutters, 
and parapet scuppers. 

The flashing details should clearly indicate 
all components of the flashing condition includ- 
ing related building elements. A complete detail 
should indicate the roof deck and other adjacent 
materials, insulation, vapor retarders, roof and 
flashing membrane, cant strips (if applicable), 
counterflashings, and reglets. 

Wood nailers and blocking also need to be 
carefully detailed, including their attachment to 
the structure. Inadequate nailers and blocking 
can result in premature failure of the roof pe- 
rimeter and flashings. The Factory Mutual pub- 
lication FM1-94 should be consulted for proper 
design requirements of blacking and perimeter 
flashing attachmenr. 

To properly detail each condition, many 
sources may need to he consulted. The most 
obvious is the selected roof manufacturer's 
guide details and instructions. Other sources 
include the NRCA Construction Details, 3rd Edi- 
tion and the SMACNA Architectural Sheet Metal 
Manual, Sth Edition (The МЕСА Construction 
Details are now available in CAD software and 
they include both isometrie and two-dimen- 
sional sections of each detail). Be aware that 
some manufacturer's details are the minimum 
requirements and may not be up to the NRCA 
and SMACNA standards. Normally, the 
manufacturer's details are somewhat generic 
and need to be modified to fit the specific job 
conditions. 

The quality and success of the completed 
roof system will depend upon a foundation of 
good basic roof design and complete and accu- 
'ate detailing. Weldon Nash, fr., FCSI 
Weldon Nash, Jr, a former president of CSI, is a 
principal at JP Architects in Dallas. 


exam; Mesquite: Real Texan 


You just can't ger more Texan than Mesquite when 
you're talking about fine wood. The most stable, the 
most beautiful and the hardest wood that Texas pro- 
duces. It beats every other wood, domestic or foreign, 
M for workability and finish, too. Tough . . . Elegant... 
Resilient... Full of obvious character . . . Very much like 
the character that Texas has produced in her people! 
Mesquite, a real wood for rea Texans. 

Also Pecan, Blachjach Oak, Live Oak, Savannah 
Oak, Aromatic Red Cedar, Cypress, Sycamore, 
and many other “Native Texas Woods” 


Processors of the Treaty Or 
In the Lost Pines near Bastrop state Park: | 


Call David Miller today:(800):825-9158 


Texas Kiln Products" 


*20 year non-prorated warranty 
*Metal roofing, gravel stops & copings 
«UL 90 rated panels 

*New PAC-CLAD metallic finishes 


For complete information regarding the Petersen Product 
Line, and to be placed on our mailing list, please give us 
a call at 1-800-441-8661. 


a) эр /Petersen 
PAL / Aluminum 
Carporation 
4295 Hayes Avenue, Tyler, Texas 75707 
1-800-441-8661 г FAX: 1-903-581-8592 
Other Plant Locations: Elk Grove Village, IL and Annapolis Junction, MD 


Circle 83 on the reader inquiry card 


Full Kynar 500” 

«24 ga. steel 

».032 — .080 aluminum 
»24 standard colors 


lease print clearly your new address here. 
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| Don't Forget Us! 
| Just because you are moving up, moving out, or н 
| simply moving on doesn’t mean you have miss | 
"Texas Architect. Vill out and return this notice six | 

weeks in advance to 114 W 7th St, #1400, Austin, 
| TN 78701. We'll make sure we move with you! | 
| 
| 
| 
| 


Attach mail label [rom current Texas Architect bere. 
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Special Advertising Section 


Public and Civic Buildings 


The Woodlands Teen Center, The Woodlands 


IN DESIGNING the Woodlands Teen Center, Ray 
Bailey Architects, Inc. of Houston set out to meet 
client desires for an exciting, fun, and safe interior 
(right and below), and an exterior (below right) 
that would compliment the project’s wooded site 
and nearby homes. The 12,330-square-foot facility 
includes activity rooms, a weight room, a snack 


bar, and offices—all situated around a multi-use 
gymnasium space. Strong colors add excitement to 
the design, and the extensive use of glass doors in 
interior spaces allows staff members to supervise 
most areas of the facility from the offices. 


Resources 


CMU: Trenwyth Acoustical Products; wood trusses: Sentry Build- 
ing & Components; gypsum board: USG; windows: Eastway 
Products; hollow metal doors: Door Pro; overhead doors: Over- 
head Door Corp.; vinyl composition tile: Armstrong; ceiling pan- 
els: Tectum, Armstrong; preformed metal roof: Varco-Pruden 
Buildings; waterproofing: Devoe & Raynolds; roof insulation: 
Guardian Fiberglass; wall insulation: Certain Teed; movable par- 
titions: Won-Door Corp.; exterior paint: Sherwin Williams; inte- 
rior paint: Devoe & Raynolds; hinges: Hager Hinge Co.; locksets: 
Schlage Lock Co.; closers: Norton; exit devices: Von Duprin, Inc.; 
kick plates: Trimco; fire extinguisher: S.L. Industries; signage: 
Metal Arts; exterior lighting: Hubbel, Marco, Appleton; interior 
lighting: Hubbel; lavatories and water closets: American Stan- 
dard; toilet stalls: Santana; hose bib: Zurn; bathroom accessories: 
Bobrick; water fountains: Halsey-Taylor; heating: Renznor; air- 
conditioning: Carrier; athletic equipment: Aalco Manufacturing Co. 
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Client: The Woodlands Community Association 
Architect: Ray Bailey Architects, Inc., Houston 
Contractor: DRM Construction Company, Houston 
Consultants: Cagley, Conti & Jumper (structural engi- 
neering); MAS & Associates (mechanical, electrical, 
and plumbing engineering); Lichliter-Jameson & Associ- 
ates (civil engineering) 
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WoodWorks Waterborne 
Wood Finishing Products 


WoodWorks Waterborne Wood Finish- 
ing Products are based on a new gener- 
ation technology unique to architectural 
wood finishes. Crystal clear beauty and 
protection are now possible with all the 
benefits of a waterborne formula—low 
odor, water clean-up, fast dry, non- 
flammability, and environmental com- 
pliance with all current VOC air quality 
regulations. The WoodWorks Water- 
borne System consists of an Interior 
Stain (41XX), Quick Dry Clear Sealer 
(4200), and a durable Crystal Clear Satin 
(4300) or Gloss (4400) Finish. For more 
information contact Devoe & Raynolds 
Co., 4000 Dupont Circle, Louisville, KY 
40207 or call toll free: 1-800-654-2616. 
in Texas call Jack Stout at 
(713) 680-3377. 


Circle 133 on the reader inquiry card 
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Architectural Metal Products 
From Petersen Aluminum 

Petersen Aluminum Corporation of- 
fers a complete range of architectural 
metal products, including a broad selec- 
tion of metal roofing panels, fascia, sof- 
fit, coping, gravel stops, and rain goods. 
Petersen products feature the PAC- 
CLAD" finish, a full strength Kynar 500/ 
Hylar 5000” coating. PAC-CLAD Metal 
Roofing Panels are factory-produced to 
order and tension-leveled to insure 
maximum flatness. Petersen also offers a 
wide variety of assemblies tested to meet 
the full requirements of the UL-90 wind 
uplift test. 

Pelersen also manufactures a com- 
plete line of pre-engineered copings and 
gravel stops, featuring the innovative 
new TILE-LOC Coping System, which is 
one of several Petersen metal edge sys- 
tems that have been tested and found to 
meet the rigid requirements of Factory 
Mutual's 1-60 and 1-90 wind uplift tests. 

For more information, please con- 
tact Jon Snyder, Josh Jacobi, or Don 
Davidson al 800-441-8661. 


Circle B3 on the reader Inquiry card 


Cold Spring Granite Compuny 
202 South Third Avenue, Cold Spring, MM, 56320, 800/551-7502 
North Texas 
Dan Stauty 
214/412-4434, fax-214/412-4339 


South Texas 
Rabert Crownaver 
210/589-4570, 800/247-2637 
fax-210/598-1716 


Tom C. Clark Building, Austin, Texas 


Supplier of fine granite for major Texas public and civic buildings 


Circle 26 on the reader inquiry card 


food. shelter. eyewash. 


eyewash 


the product division of fuller dyal & stamper 
coming this spring 
austin / 512.476.7733 


Circle 1 on the reader inquiry card 


Texas Architect 11/12 1994 27 


28 


PUBLIC AND Civic BUILDINGS 
Special Advertising Section 


Price Daniel Sr. Building, Tom C. Clark 
Building, and remodeling of the Supreme 
Court Building, Austin 


THIS 314,350-SQUARE-FOOT construction and renova- 
tion project, by Brooks/Collier of Houston and 
associate architects Emerson-Fehr of Austin, creates a 
fully integrated judicial and administrative complex 
adjacent to the State Capitol. The existing Supreme 
Court Building, constructed in 1959, was extensively 
remodeled, and the expanded office portion of the 
building was renamed the Tom C. Clark Building 
(right). The nine-story Price Daniel Sr. Building 
(building on right in facing-page photo) was con- 
structed west of the court building to house the Third 
District Court of Appeals, the headquarters and re- 
lated divisions of the Texas Attorney General, and 
offices of the Court of Criminal Appeals. The new 
building is connected to the older structures by an 
enclosed two-story pedestrian walkway. 
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Client: State of Texas General Services Commission 
Architect: Brooks/Collier, Houston; Emerson-Fehr, Austin 
(associate architect) 

Contractor: SAE/Spaw Glass Construction Company, San 
Antonio 

Consultants: Burr & Associates, Inc., Houston (mechani- 
cal, electrical, and plumbing engineering); Lockwood, 
Andrews & Newman, Inc., Austin (civil engineering); Walter 
P. Moore & Associates, Inc., Houston (structural engineer- 
ing); Stanger/Associates, Houston (landscape architects); 
Michael John Smith, Houston (lighting consultant); Fuller 
Dyal & Stamper, Inc., Austin (graphic designers) 
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Resources 

Foundation and structural concrete: Capi- 
tol Aggregate; granite: Texas Granite Com- 
pany (a division of Cald Spring Granite); 
drywall: Gold Bond Building Products; 
aluminum windows and skylights: 
Arrowall Company; entrance doors: Struc- 
tural Glass Systems, Dawson Metals; solid 
core wood doors: Total Opening Systems 
(a division of Buell Door Co.); metal door 
frames: Pearland Industries; ceiling tiles: 
Armstrong; roof: Koppers Industries; insu- 
lation: Owens Corning Fiberglass; mov- 
able partitions: Steelcraft; paint: Devoe & 
Raynolds; hardware: Yale, Best, Von 
Duprin; range hood: Evans Equipment; 
pay phones: Acoustics Development 
Corp.; raised floor: Integrated Floor Sys- 
tems; fire sprinkler: Western States Fire 
Protection; signage: Everest Sign Com- 
pany; elevators: Dover; stone stairs: 
Marble & Granite Systems; handrails: 
Offenhauser; exit signs: Lithonia; lighting: 
Edison Price, Lightolier, Hydrel, Amerlux, 
ELA, National Cathode; lighting controls: 
Lutron; lavatories: Kohler Ferguson Enter- 
prises; plumbing fittings: Biggs Plumbing 
Company; flush valves: Sloan; toilet stalls: 
Marble & Granite System; bathroom acces- 
sories: S.P. Gilbert, Bobrick; water foun- 
tains: Elkay; sprinklers: Western States 
Fire Protection; heating: Miller Pickering 
Corp.; air conditioning: Andover Controls; 
environmental controls: Honeywell, Inc. 
Energy Products; carpet: Bigelow, 
Karastan; work stations: Steelcase; fabric 
wall covering: Executive Wall Concepts; 
wood cabinets and tables: Kent Mills 


Michael John Smith, АГА, IES, IALD 
Lighting Consultant 


5120 Woodway, Suite 9033 
Houston, Texas 77056 
713 850-1488 ٠ Fax 850-7525 


Circle 235 on the reader inquiry card 


THE INCOMPARABLE 
EXPOSED AGGREGATE 
FOR TILT-WRLL & DECKS. 


Remember natural, colorful Rainbow Rock from 
Trinity Materials when specifying exposed 
aggregate for your cladding projects. Double- 
washed for brightness. Contains no iron-ore so it 
won't discolor. Available in seven grades from 
5/16 to 2 inches. 


RAINBOW ROCK. 


1-800-256-3052 


зу Trinity Materials, Inc. 


Circle 30 on the reader inquiry card 


JOHN MULLINS, C.S.I. 
Architectural Services Representative 


PREMIUM QUALITY PRODUCTS 


301 West Hurst Blvd. 
Hurst, Texas 76053 
VOICE (800) 874-4436 #634 


(817) 268-3131 
Fax: (817) 268-8108 


Circle 118 on the reader inquiry card 
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El Paso County Courthouse, El Paso 


THE EL Paso COUNTY COURTHOUSE, by Garland ёс 
Hilles-Fisher Cordova Prestidge AIA Architects of El 
Paso, replaces an outdated courthouse facility that 
had been located on the same site. The new building, 
which was constructed in two phases to prevent the 
interruption of courthouse operations, contains 16 
county and district courts, as well as an atrium-style 
law library, dining facilities, county offices, and an 
800-car parking garage. The garage also incorporates 
jury-selection facilities, which means that individuals 
not selected for duty can return directly to their 
cars—while those chosen to serve cross the sky 
bridge to the courthouse building. 


Client: Е| Paso County 

Architect: Garland & Hilles-Fischer Cordova Prestidge 
AIA Architects, El Paso 

Contractor: Charter Builders, Inc., Dallas 
Consultants: Robert Navarro & Associates Engineering, 
Inc., El Paso (structural engineering); Robinet & Associ- 
ates Consulting Engineers, Inc., El Paso (mechanical 
engineering); Coupland-Moran Engineers, Inc., Albu- 
querque, New Mexico (electrical engineering); Walter H. 
Sobel, FAIA and Associates, Chicago, Illinois (court- 
room); Rolf Jensen and Associates, Inc., Houston (fire 
and safety); Coopers & Lybrand, El Paso (security and 
communications); Boner Associates, Inc., Austin 
(acoustical engineering); Intertech Architectural Interi- 
ors, Tucson, Arizona (furniture and system furniture) 
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Resources 


Foundation: SGB Form Systems; rebar: Border Steel; structural steel: 
Ramsey Steel; brick: American Eagle Brick Co.; granite: Cold Spring 
Granite Co.; windows: Viracon, Inc.; skylights: Naturalite / ЕРІ; exte- 
rior doors: United States Aluminum Corp.; interior doors: Total 
Opening Systems Co. (a division of Buell Door Co).; ceiling: 
Armstrong World Industries, Inc.; roofing: Carlisle Syntec Systems 
Division; paint: Given Paint Manufacturing Co. (now Kelly-Moore); 
hinges: H. Soss & Co.; locksets: Schlage Lock Co.; panic exit: Von 
Duprin, Inc.; elevators: Otis Elevator; lavatories: Just Manufacturing, 
Inc.; water closets: Kohler Co.; flush valves: Zurn Industries; toilet 
stall doors: All American Metal Corp.; bathroom accessories: 
Bobrick Washroom Equipment, Inc.; water fountains: Halsey Taylor; 
toilet partitions: Cold Spring Granite Co.; carpet: Lee Commercial 
Carpet Со. furniture: Herman Miller, Inc.; blinds: Levelor; glass 
handrail: Blumcraft; portable building: Porta-King 
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PUBLIC AND CIVIC BUILDINGS 
Special Advertising Section 


Robert Navarro, PE 
PRESIDENT 


Advertising in Texas 
Architect's Marketplace 
is available for $80 per 
column inch, one-inch ROBERT NAVARRO fff! & ASSOCIATES ENGINEERING, INC. a 
minimum; business cards E РАЗД, TEXAS 78918 © ЗЕ 201 
are $240. Ads may be (915) 532-1406 РАХ(975) 532-7496 
line or display. Design 
and typesetting 
available at $10 per 
column inch for each 
service. Rates net, not 
commissionable. Closing 
date is the 13th of the 
second month preceding 
publication date (for 
example, May 13 for 
July/August issue). Call 
512/478-7386 for details. 


Allo 


at the 


Circle 236 on the reader inquiry card 


Go ahead. 
We love a 


challenge. 


We've met with some 
challenging projects 
through the years. We 
provided the characterful 
masonry units that gave 
local color and historical 
connections to complex 
projeets like the San 
Antonio International 
Airport and the new 
When your challenge is complexity Alamodome. Special 


: / 2 shapes and colors to the 
and quality, ОГ time and budget, we re technical support to 
manufacturers of: ensure that installations 

- will last. What's more, 
* Concrete Masonry Units we can meet tight 
х Custom Masonry Units budgets and schedules 


ЗЭС k : 1 for everyday buildings 
* Retaining Wall Systems With Оа concrete 
* Quikwall® Surface Bonding Cement and cement products. 
x Quikwall® Fiber Reinforced Stucco 50 bring us your — 
3 Nangi challenges—we ll bring 
* Quikwall® Finish Coat Stucco you success. 


WA ALAMO CONCRETE PRODUCTS, Ltd. 


Ke 6981 East Evans Road San Antonio, TX 78266 


ШИНИ TES 


| mum 


y Stars 


The new While House Visitors Canter in 
Washington DC wos constructed in June Bl 
1993 and Alloy Casting of Mesquite, TX provided the custom 
spear point and star castings for the security entrance, This is 
just one of the many prestigious custom jobs produced over 
the last fifty (50) years Alloy Casting has been in business. 
We invite you to call and 1 iscuss your decorative and security 
drawings wilh our engineers. 


1-800-527-1318 * FAX 214-557-4727 
3900 Peachtree Road * Mesquite , Texas 75180 


Circle 232 on the reader inquiry card 


(800) 827-6550 (210) 651-6550 Fax (210) 651-9632 


Circle 78 on the reader inquiry card 
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PUBLIC AND Civic BUILDINGS 
Special Advertising Section 


Webb County Justice Center, Laredo 


THE WEBB County JUSTICE CENTER, by Ashley 
Humphries & Sanchez Architects, was designed 
with a careful eye on the historic significance of its 
site and its relationship to other nearby govern- 
ment facilities. The 116,000-square-foot building 
with parking for 300 cars is located across the street 
from the Laredo City Hall, and is connected by 
underground tunnel to the adjacent Webb County 
Jail. Design elements and materials are borrowed 
from both of these buildings, as well as the 82- 
year-old Webb County Courthouse. 


Client: Webb County 

Architect: Ashley Humphries & Sanchez Architects 
Contractor: Krueger Construction Company, Inc. 
Consultants: Bill Miller (electrical engineering); Chester 
Gonsowski (mechanical engineering); W.S.C. (structural 
engineering) 


Resources 

Concrete pans: Ceco Corp.; brick: Acme Brick; precast concrete: 
Redondo Со. block: Featherlite; banisters: C.D.1.; skylights: In- 
а ternational Glass; aluminum doors: Atlas Architectural Metals; 
Opening Systems Company | folding doors: Won-Door Corp.; stile and rail: Hoffman Со. 
overhead doors: Tex-Steel Industries; carpet: Mohawk; terrazza: 
Venice Art; acoustic ceiling: Armstrong Co.; copper roof: Revere 


а subsidiary of =} BUELL DOOR COMPANY 


« PREFINISHED TIMELY FRAMES | Copper; built-up roof: Schuller International (Manville); insula- 
* CUSTOM AND STOCK HOLLOW METAL | tion: Schuller International (Manville); interior paint: Benjamin 
* BUELL WOOD AND LAMINATE DOORS | 
= HARDWARE Moore Co.; hinges: Hager; locksets: Schlage; door closers: 
Р.О. BOX 150407 } Norton; metal detectors: Garrett Security; public seating: Canter- 
DAAA asinê TOM BUYERS bury International; flag poles: Kronberg's; elevators: Dover El- 
PHONI 1 E P NT . Я 3 . .. 
БАХ (214) шини ан aes инээ” evator; plumbing: American Standard; sprinklers: Firecheck of 
Texas; HVAC: Carrier Co.; furniture and shelving: Record Sys- 
Circle 237 on the reader inquiry card tems 
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Resources 


Concrete piers and grade beams: Gifford Hill & Co.; reinforcing 
steel: Lofland Co.; steel frame: Red-I-Steel; exterior columns and 
beam covers: Alucobond; metal decking: Vulcraft; ceramic tile 
wall cap: Spectraglaze; masonry grout: Texas Industries; concrete 
block veneer: Builders Concrete Products; brick veneer: Acme 
Brick; glass block: Pittsburgh Corning; fabric wall covering: Ver- 
tical Surfaces; vinyl wall covering: Arton Group; acoustical pan- 
els: Lamvin, Inc.; windows: Kawneer; aluminum and glass 
doors: Kawneer; solid core wood doors: Total Opening Systems 
Co. (a division of Buell Door Со.) concrete paving: Gifford Hill 
& Co.; carpet: Shaw, Network; vinyl tile: Azrock; ceiling tile: 
Celotex; ceiling grid: Chicago Metallic Corp.; modified bitumen 
roof: G5 Roofing Products; exterior building sealant: Mameco 
International; silicone sealant: Dow Corning Corp.; insulation: 
Atlas Energy Products, Owens Corning Fiberglass; roof drains: 
Wade; gypsum board: USG; metal studs: Delta Metal Products; 
paint: Sherwin Williams; hinges: Hager; locksets and closers: 
Russwin; panic exil: Von Duprin; dishwasher and refrigerator: 
General Electric; raised floor: GHP, Inc.; fire suppression system: 
Universal Fire Equipment Co.; fire alarm system: Fire-Lite 
Alarms; lockers: Hollman, Inc.; elevator: Schindler Elevator 
Corp.; steel pan stairs: Red-I-Steel; handrails: Red-I-Steel; exte- 
rior lighting: Lumark, Bega; interior lighting: Peerless, Metalux, 
Versa-Tech, Halo; lavatories and water closets: American Stan- 
dard; kitchen sink: Elkay; toilet partitions: Global Steel Prod- 
ucts; bathroom accessories: Bradley; water fountains: Halsey 
Taylor; heating: Brasch Manufacturing; air-conditioning: Trane; 
temperature controls: Carrier Bock; mini blinds: Bali 


PUBLIC AND CIVIC BUILDINGS 
Special Advertising Section 


Emergency Communications Building, 
Richardson 


THIS TWO-STORY, 10,000-square-foot project, Бу Weeter- 
Kienast-Alexander of Dallas, houses an emergency 
operations center and the 911 dispatch operators for 
the City of Richardson police and fire departments. 
The project is phase one of a three-phase expansion 
program for Richardson's Public Safety Complex, 
and in addition to centralizing the city’s communica- 
tions functions, the building creates a prominent new 
entrance for this complex. 


Client: City of Richardson 

Architect: Weeter-Kienast-Alexander 

Contractor: Sam Binion & Associates, Inc. 
Consultants: CCRD Partners (mechanical, electrical, 
and plumbing engineering); Wang Engineering, Inc. 
(structural engineering); Trott Consulting Engineers 
(communications specialist) 


Richard “Dick” Case 
REGIONAL SALES MANAGER 

13601 PRESTON ROAD, SUITE 828W 
OALLAS, TEXAS 75240 

(214) 661-1406 LOCAL 


(800) 523-4684 WATS 
(214) 661-1835 FAX 


BUILOING PRODUCTS DIVISION 
SOUTHWEST ARCHITECTURAL 
CEILINGS 


The Сеіоѓех Corporation 


Circle 238 on the reader inquiry card 
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Meet Our Panel of Experts: 


System 60 MEG Panel 15° 

Extenar Wall Laminate Pratinished Ас ашга| Sining 
Envelope 20007 GlazeGuard" 

Engineered гарга Wall Syst — радар filing Panels 

Panel 20” Granex" 


Prafinished Aichitectwal Panely Exsosed барда! Panels 


CIT A D E L The New Stronghold for 
سن قسن‎ euunuces Architectural Products. 


1-800-392-0629 7!! Вох 12211 Houston, Texas 7725 


Circle 239 on the reader inquiry card 


» Rustic Woodgrain Finish with 5/8" Wide Grooves, 8° On-Center 
Non-combustible 
Resists Maisture & Rot 
Dimensionally Stable 
Virtually Maintenance Free 
Withstands Hurricane Force Winds 
Withstands Termite Attacks 
50-Year Limited Transferable Product Warranty 


The Look and Workability of Wood - The Durability of Fiber-Cement 


D 


For More Information Call 
1-800-9-HARDIE 


Circle 47 on the reader inquiry card 


Support the Companies 
that Support TSA 


Surveys show that TSA members believe the TSA Annual Meeting and 
Texas Architect magazine are two of the biggest reasons for joining the 
Texas Society of Architects. And a big part of members’ dues goes to 

support these quality benefits, but most of the 


costs are actually paid by exhibitors and 
advertisers. They participate because they value Nera 
Texas architects and the business they bring. 


Respond to these companies’ support. Send in your 
reader inquiry cards. Visit their booths at the 
exhibit hall chis fall at the TSA Design Ideas & 
Products Exposition. Make sure your exhibitors 
and advertisers know you appreciate their support. 
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Preformed 
Metal Systems 


Roof & 
Wall Panels 


Spec the Leader 


Whether you need cladding or roofing, VicWest 
Steel's extensive array of preformed metal systems 
gives you more profiles and colors for more kinds of 
building projects. Our concealed-clip roof and wall 
VicWest ensures Quality Panels feature the classic good looks of a standing- 
from factory to installation Saam roof or the clean, dramatic lines of a batten 
system.All offer versatility, durability, and surprising 
cost efficiency, too, And when you specify the leading 
metal system avallable, you spec with confidence. 


SSS VicWest Steel Metal Roof & Wall Systems 
1-800-477-9066 ^ Grapevine, Texas, Plant 


Circle 128 on the reader inquiry card 


Water prool шина Paper or Fell 


Portland Cement 
Plasier Base 


Mortar Joints 
pe БУРЭ 


WW 
Scratch Coat 
Brown Coat >, 
^X "OUIKRETE* Finish Coat Stucco 
Acrylic Fortifier modified 
Scratch Coal 
QUIKRETE" Finish Саа! Stucco 


Scratch Coa 
QUIKRETE" Finish Coat Stucco 


We love challenges. 


Sometimes you need the special shapes, 


colors, and technical expertise. Other times 
your challenge is time or budget. For these 
projects we offer Quikwall" Surface 
Bonding Cements, Fiber Reinforced 
Stuccos, and Finish Coat Stuccos. Quick. 
inexpensive, and exceptionally strong 
structural wall systems. 


QUIKRETE .... QUIKWALL 


Quality Concrete and Cement Products 
ALAMO CONCRETE 
و‎ PRODUCTS, Ltd. 


(800) 827-6550 
(210) 651-6550 


Circle 78 on the reader inquiry card 


STAUCTURAL 


COLD SPRING GRANITE DELIVERS 
QUALITY, FROM QUARRY ТО RIBBON 
CUTTING AND BEYOND... 


te seman sy s 1 te insists: 4 FABRICATION 
on quality throughout. Thi ld ent assures —— | 
you of E wd superior resu Beg CURTAINWALL 


Circle 26 on the reader inquiry card 
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Texas Architects 
across borders 


TEXAS ARCHITECTS have been national leaders in exporting architectural 
services for more than a generation, since the time when practicing architec- 
ture in the world market was an exotic specialty limited to a few of the larg- 
est firms. Since then, however, the world seems ta have grown smaller, and 
even modest-sized firms find that they can compete in providing services to 
clients in Asia, South America, and Europe. More than that, many architects 
are finding that survival requires them to reach farther and farther around 
the globe for clients. In this issue, we present work by ‘Texas firms redefining 
markets—and themselves—by reaching across borders. 
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RTKL Dallas's Reach 
Buildings, Projects, and Plans 


IN THE LATE 1980s AND EARLY 1990s, no other Texas firm has been more 
active in seeking international architectural and planning work than the 
Dallas office of RTKL Associates. Despite a worldwide recession that is 
only now beginning to lift, and despite the cultural, legal, and economic 
differences that can make practice outside the U.S. difficult for American 
firms, a steady flow of international projects, from both private and govern- 
mental clients, has helped RTKL even out the ups and downs of its core 
business in 17.5. retail and hospitality design. 

Among the noteworthy projects that the firm has undertaken in recent 
years are the Miyazaki Train Station, recently completed in the center of a 
city at the southwestern tip of Japan on Kyushu Island, a traditional tourist 
and honeymoon destination. RTKLs design divides the station into activity 
zones: the station itself, various waiting areas, parking and drive-up zones, 
landscaped outdoor plazas, and connections to adjacent commercial devel- 
opment and pedestrian paths. The exterior of the open-air station is com- 
posed of towers in deep blue, a frame of horizontal louvers that shields the 
station from winds, and a bright yellow canopy along the station's retail 
promenade. 

Other projects await completion: The Club Industrial de Monterrey, in 
Monterrey, Nuevo Leon, Mexico, and the redevelopment of that city’s 
Santa Lucia Riverwalk section; reconstruction and redevelopment of the 
Alameda section of Mexico City; and masterplanning of a new commercial 
center on доо acres adjacent to central Hermosillo, Sonora, Mexico. ТА 


Facing page, left, and 
below: RTKL Asso- 
ciates of Dallas rede- 
signed the exterior 
and interior of a train 
station to stimulate re- 
development in the 


central portion of 
Miyazaki, a govern- 
ment center and tradi- 
tional honeymoon des- 
tination on Kyushu 
Island, at the south- 
western tip of Japan. 


5 
< 
8 
х 
a 
25 
b 
> 
2 
S 
là 
2 
a 
5 
zr 
3 
o 
< 
22 
m 
< 
т 
T 
a 
T 
T 
a 


In the last decade, the Dallas 
office of RTKL has actively sought 
opportunities to work with 
private and governmental clients 
around the world. 


La firma RTKL y Asociados de Dallas ba trabajado, 
durante los últimos anos, en comisiones alrededor ded 
mundo, Ninguna otra oficina de Tejas es tan activa en 
diseño arquitectónico a nivel internacional, Uno de sus 
trabajos más notables es lu estación de tren Miyasaki en 
fa isla. Kyushu, Japon. Sus proyectos actuales incluyen el 
Club Industrial de Monterrey, el redesarrollo def Paseo 
del Rio Santa Lucia en la misma ciudad, y el diseño de un 
super centro comercial en un terreno de 162 beetdreas eu 
Hermosillo, Estado de Sonora. 
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Right, far right, and 
middle far right: RTKL 
has masterplanned the 
revitalization of the 
Santa Lucia Riverwalk 
area of downtown Mon- 
terrey; the plan pro- 
poses developing the 
underground Santa 
Lucia River as a river- 
walk entertainment 
district like that in San 
Antonio, with new of- 
fice and commercial 
zones along its banks. 


Above and above Mexico City damaged and 200,000 square 
right: In the Urbano in the 1985 earth- feet of office space in 
Alameda project, RTKL quake. The program a new 15-story tower. 
has provided planning for the project in- The architectural de- 
and design services cludes 75,000 square sign responds to its 
for redevelopment of feet of retail space in surroundings, includ- 
an 11-block area of the three-level base ing the nearby Zocalo. 
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Texas Architects Across Borders: RTKL Dallas 


Far left, left, and be- 
low left: RTKL Dallas, 
working with associ- 
ate architect Arq. Jose 
Garza Gallardo and 
Maiz Projectos, de- 
signed the Club Indus- 
trial de Monterrey, 
near Monterrey and 
Garzo Garcia in 
Nuevo Leon, Mexico. 
The 60,000-square-foot 
club, on five levels 
with a central service 
core, includes private 
and public dining ar- 
eas, and an events 
hall, all built on a 
plinth containing a 
350-car garage. 


Working for Progreso/ 
Fideicomiso Promotor 
Urbano de Sonora, 
RTKL creoted a 
masterplan for o 400- 
acre site adjacent to 
the center of the city 
of Hermosillo (plan, 
battom row, left), to 
be developed over a 
20-year period at a 
cost of around $60 mil- 
lion; the program in- 
cludes commercial, 
retail, and civic uses, 
such os a medical cen- 
ter (the automobile 
entry is shown belaw). 


KEY TO HERMOSILLO MASTER PLAN 
1 OFFICE AND COMMERCIAL : SUPERMARKET 


2 CONFERENCE HOTEL MEDICAL CENTER 


3 GOVERNMENT CENTER 8 HOSPITAL 
4 HOTEL/OFFICE/RETAIL 9 CULTURAL CENTER 
5 COMMERCIAL CENTER 10 CONVENTION CENTER 
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Texas Architects Across Borders: Meckfessel Associates 
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Actualmente, oficinas de arquitectos estadounidenses 
encuentran una fuente continua de trabajo en los 
paises del sudeste de Asta. Robert L. Meckfessel, 
socio de Meckfessel Associates, señala entre las 
ventajas de estas comisiones extranjeras la gran 
cantidad de trabajo en el sector comercial, lus ofertas 
de salarios altos a estadounidenses, ef hecho de que el 
mercado sudasidtico continuará creciendo y el reto de 
diseñar en una region diferente a la norteamericana. 
Según Meckfessel esta nueva moda de diseñar para 
otros paises ло es una forma de imperialismo cultural, 
sino una caracteristica de los paises post-industriales, 
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Practicing in Asia 


Story by Robert L. Meckfessel 


MECKIESSEL ASSOCIATES, along with many other U.S. architectural firms, 
has found that the Pacific Rim nations of Southeast Asia are a rewarding source 
of cominissions, and one that promises to grow for the foreseeable future. 
Since the formation of our firm two years ago, a continuing stream of over- 
seas commissions has allowed us to grow steadily without having to rely on 
highly sought-after local work to fund our daily operating requirements. 
We currently have twelve projects on the boards for four clients; these 
projects range in size from a modest shopping center renovation in Guam to 
the master planning and design of major mixed-use developments in China, 
Malaysia, and the Philippines. 


Why Practice Overseas? 
THERE ARE SEVERAL REASONS for seeking work overseas. First, a large 
volume of work is currently available in the commercial sector, primarily 
for the design of retail centers, office buildings, horels, and mixed-use com- 


plexes. As with emerging nations everywhere, 
economic growth has led to a demand for many 
of the same amenities and facilities that the de- 
veloped nations have long enjoyed—enclosed 
shopping centers, signature office buildings, and 
four- and five-star hotels. 

Second, the fees for the design of these 
projects are quite good when compared to the 
fees paid for comparable work in the United 
States. While there is heavy competition for 
overseas commissions, there are still fewer firms 
pursning them than there would he for similar 
stateside projects. [n addition, overseas develop- 
ers typically have fewer in-house resources than 
U.S. developers, and thus rely more heavily on 
guidance from their consultants; as a result, they 
are willing to pay higher fees for what they see as 
а premium service. 

Third, barring global catastrophe, Southeast 
Asia is a market that will continue to grow for 
many years. Unlike other areas of the world that 
have seen flurries of work for short periods (such 
as the Middle East), Southeast Asia has a very 
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large population, approaching two billion, with a 
growing and affluent middle-class. In addition, 
the economies of the region are multifaceted, 
with a strong industrial and manufacturing base 
supported by great natural and human resources, 
including increasingly well-educated and ambi- 
tious work forces. 


Facing page: Model 
photograph of the 
Xiamen Mixed-Use 
Center, an 800,000- 
square-meter complex 
to be built at the cen- 
ter of a Special Eco- 
nomic Zone in Xiamen, 
China, a redevloping 
port with a population 
of one million; accord- 
ing to Meckfessel Ar- 
chitects, the design of 
the center "draws on 
traditional Chinese 
principles of symmetry 
and procession" 
expresed in steel, 
glass, granite, and lo- 
cally produced ce- 
ramic tiles. The cen- 
ter will include a 
164,000-square-meter 
retail center, 46,000 
square meters of of- 
fices and showrooms, 
two hotels, an apart- 
ment building, six of- 
fice buildings, a con- 
vention center, and a 
transit terminal. 


Above far left: Office 
building eievation 


Above left: hotel and 
office tower eleva- 
tions 


Left: aerial view of 
model 
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Top: Baguio Mixed-Use 
Center, site plan 


Above: Baguio Mixed- 
Use Center, elevation 
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Finally, the projects in the region are typically of 
great interest to architects as unique design and 
planning problems, offering challenges different 
from those found in domestic work. Variations in 
culture, technology, resources, and density re- 
quire different solutions and approaches than 
those used in the U.S. 


Why Use a U.S. Architect? 

THERE ARE TALENTED ARCHITECTS in Asia 
trained both locally and in the architecture schools 
of Europe or the United States. These architects 
are good designers, well versed in local customs 
and technologies, and often can offer much lower 
fees than their American counterparts. Why, then, 
do Asian developers look to the U.S. for architec- 
tural services? 

Several years ago, during Desert Storm, | was 
in Hong Kong interviewing for a project with a 
Chinese developer. At that time, Japan seemed 
economically invincible, and the United States’s 
reputation for manufacturing consumer goods 
was at an all-time low. As the interview was com- 
ing to a close, discussion inevitably turned to the 
amazing images on CNN of U.S. weaponry in ac- 
tion. One of the developers turned to me and said, 
“You know, there are two things the U.S. is still 
best at—architecture and missiles.” While I don’t 
know what to make of this as a commentary on our 
nation’s place in the world, it does indicate how 
many Asian developers perceive U.S. architects. 


More specifically, some U.S. and European ar- 
chitects or designers are hired for their names, 
notoriety, or high design style, such as Stephen 
Holl or Phillippe Starck. However, this ap- 
proach, often seen in Japan, is much less preva- 
lent in Southeast Asia. 

The majority of U.S. architects working in the 
region tend to be those with an expertise in a 
commercial building type and a demonstrated 
ability to produce good design while still recog- 
nizing the economic goals of the project. Per- 
haps because of the inherently entrepreneurial 
nature of U.S. architects and our long experience 
with commercial developers, this understanding 
of the link between design and economics is in- 
trinsic to our approach. 

[n addition, U.S. architects tend to have a 
larger role here at home, when compared with 
that of our counterparts in many Asian nations. 
An American architect will typically function as 
the leader of a design team, coordinating the ef- 
forts of the various consultants—architectural, 
interiors, structural, mechanical and electrical, 
and so on—so that they come together into a co- 
hesive whole. In many Asian nations, it is often 
the case that the architect is just one member of 
the team, with no onc entity taking responsihility 
for coordination of the overall project. As a re- 
sult, U.S. architects are more accustomed than 
Asian architects to looking at the “big picture" of 
a project, weaving the various components into a 
greater whole. This holistic view is appreciated 
hy some Asian developers. 


Difficulties of Overseas Prüctice 
WHILE the opportunities and rewards of overseas 
practice can be great, so can the difficulties. 

Foremost among these are the dangers of over- 
looking or ignoring variations of culture, not only 
between nations, but between ethnic groups, politi- 
cal factions, religions (all of the big religions are 
well represented), economic classes, and other so- 
cial entities. These differences reveal themselves in 
many ways—methods of negotiating fees, collect- 
ing fees, corporate hierarchies and decision-mak- 
ing, relationships with local consultants, and even 
basic attitudes towards Americans in general. 
While the United States is perhaps the most cul- 
turally diverse nation on earth, our diversity is of a 
much more fluid, overlapping, and casual nature 
when compared with the rigid and distinct strata of 
Asian societies. 

Financially, it is expensive to pursue and obtain 
work overseas, especially initially. Althongh South- 
east Ásia is much more informal and accessible 


than Japan, marketing tends to be based largely on 
personal contacts with the top decision-makers in a 
company, and developing these contacts takes time. 
Once a contact is made, it takes additional time to 
cement a relationship to the point where a commis- 
sion is actually obtained. Numerous trips may be 
necessary to secure work in Asia, and travel costs 
are high, with airfares upwards of $3,000; in addi- 
tion, in cities such as Hong Kong, costs-of-living 
are among the highest in the world. On the upside, 
once established, a firm doing good work can ex- 
pect a steady stream of referrals and repeat work. 

Once a commission is received, it may be ex- 
pensive to produce the work. While decision- 
making is much more streamlined than in Japan, 
it can still cake time and numerous presentations 
and meetings to have a new concept approved by 
a client. While a client may ask for the “cutting 
edge" in planning and design, the client's con- 
cept of “cutting edge” may have been determined 
during their education 20 years ago at an Ameri- 
can university. Along with this, there are often 
echoes of planning and design of the 10608 and 
'30s that reverberate through design discussions 
with clients. Overcoming such proclivities to ad- 
vance more current design ideas, or more impor- 
tantly, to avoid repeating the professions mis- 
takes of the ’60s and '7os, can be a challenge. 

After a design is approved, contract docu- 
ments are typically produced by local architects 
versed in local codes and technology; much time, 
travel, and expense by an American design archi- 
tect must go into coordinating the transition 
from design to documentation. As fees in South- 
east Asia often must include all expenses, there is 
risk associated with estimating these costs up 
front. In addition, if problems or changes are en- 
countered, the concept of compensation for ad- 
ditional services is often even harder to sell in 
Asia than it is in the U.S. 

During construction documentation and con- 
struction, quality control becomes an issuc, as it is 
often difficult to execute design concepts or details 
unfamiliar to local practitioners or contractors. 
The depth of this problem can vary greatly from 
country to country, reflecting wide disparities in 
construction methods and sophistication. ‘This 
stems not from a lack of knowledge or concern, but 
more often from a different set of priorities, which 
may not have traditionally recognized the impor- 
tance of detail, finish, color, or other visual quali- 
lies. 

Surprisingly, outside of mainland China, lan- 
guage is not a problem in doing business in 
Southeast Asia. English is the language of choice 
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for virtually all business, and while a few words 
in a local language will be appreciated, interpret- 
ers are almost never required. 

Finally, an ongoing challenge is philosophical. 
‘To what degree should American architects aid in 
the exportation of "American" culture around 
the world, to places as culturally different and di- 
verse as the nations of Southeast Asia? One very 
valid point of view is that our ways are unique to 
our nation and way of life, and that their expor- 
tation is a form of cultural imperialism, in spite 
of the apparent demand from Asian clients and 
consumers. 

Another attitude, and the one to which I sub- 
scribe, is that what is called “American” culture 
is not, in fact, inherently unique to the United 
States or to the West. Instead, for better or 
worse, this culture, including architectural 
trends, is inherent in post-industrial nations and 
societies as they move towards tolerance, democ- 
racy, and capitalism. Here in the United States, 
we were just fortunate to get there ahead of 
much of the rest of the world. For us to claim the 
qualities of this culture as our invention, or to 
presume to deny them to the rest of the world is, 
1 believe, a form of reverse imperialism. 

Our goal, as architects, should be not to stifle 
this movement by “editing” our design with an 
artificial or picturesque regionalism, but to solv- 
ing our clients’ problems as well as we can, wher- 
ever we find them, whether at home or abroad. 
After all, its what we do best. TA 


Facing page and 
above: Meckfessel 
Associates has 
designed a mixed-use 
center for the moun- 
tain resort city of 
Baguio in the 
Philippines (and for 
the same client who is 
developing the 
Xiamen project), a 
190,000-square-meter 
complex on a hilltop 
near an urban агга, 
that is to include a 
55,000-square-meter 
retail center, a 1,000- 
room hotel, and a 
convention center. 
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Teatro Jose Nieto Pina 


A Campus in Guanajuato 


by Susan Williamson 


La Universidad de Celaya, en el estado de Guanajuato, THE ONGOING INVOLVEMENT of James R. Kirkpatrick, Architect, of Denton 


México, es obra de la oficina de James R. Kirkpatrick, with Universidad de Celaya, a new university in the Mexican state of Guana- 
localizada en Denton. Esta oficina ba trabajado, para مني‎ juato has included everything from campus site planning to design of individual 
comisión, en toda faceta de diseña, desde planificación gen- buildings, dinner plates, and diplomas. A theater is the final piece of a three- 


eral hasta diplomas, El Teatro José Nieto Piña es la fase — building group—including a cafeteria and a computer center—designed to 

final de un complejo de tres proyectos, los cuales incluyen. provide a nucleus for the campus. Each of the three projects, as well as а class- 

ana cafetería y un centro de computadoras, ademas de room building, represented an educational process for the firm, Kirkpatrick 

formar un nucleo social estudiantil. Kirkpatrick se siente says, that included learning the language, the culture, and the Mexican design 

afortunado por su experiencia, afirmando que ef trabajar and construction process. For that reason, the team started with the relatively 

dentro de la cultura Mexicana y aprender nuevos métodos straightforward cafeteria project, moving toward the much more complex the- 

de diseño y construcción ban enriquecida profesionalmente ater huildin g. Local artisans fabricated tiled bovedas, ceramic light fixtures, 
a st оста. fountains, and sculpture for the brilliantly colored theater building. 

‘The benefit of working in Mexico has not been so much the projects 

completed, Kirkpatrick says, as the experience gained and the effect that ex- 

perience has had on the firm's work. TA 
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Facing page, tap: Inte- 
rior, Teatro Jose Nieto 
Pina at Universidad de 


Celaya, Guanajuato; 
the theater seats 539. 
The proscenium relief 


was among numerous 
elements fabricated by 
local craftsmen. 
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Left: The stainless-steel 


abelisk and metal sculp- 


tural pieces, along with 
the concrete and ce- 
ramic elements of the 
fountain, were created 
by local artisans. 


Bottom left: The theater 
completes a composi- 
tion with the classroam 
building (left) and the 
computer center 
(middle), also designed 
by Kirkpatrick. 


Below: The service side 
of the theater is shel- 
tered by mature trees. 


Above: tiled bovedas, 
seen from the roof of 
the theater, with the 
classroom wing in the 
distance 


PROJECT ferro Jose Nieto 
Pina, Universidad de Celaya, 
Guanajuato, Mexico 

CLIENT Universidad de Celaya 
(Raul Piña) 

ARCHITECT James R. 
Kirkpatrick, Denton 


RESOURCES 

Aluminum windows: 
DeVue; glazed ceramic tile: 
Dal-Tile/Dal-Monte; the- 
ater seating: American 
Desk; theater signage: Best 
Signs; theater carpet: Big- 
elow; theater A/V system: 
Electro Acoustics; theater 
lighting: Entertainment 
Technology; theater rigging: 
Texas Scenic; general light- 
ing: Ligbtolier; trans- 


former: Balieau Standard; 


air conditioning: Trane 


Ane 
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THE TALLINN BUSINESS CENTER COMPLEX 


b Ber Bey mish‏ يمنا 
M Beber аж Some‏ 


E] Centro Comercial de Tallinn, buella de la cultura 
consumista norteamericana en el sector histórico de la 
capital de Estonia, es la creación de tres oficinas 
arquitectánicas. La primera The Williams Company, con 
хи sede en Austin, se especializa en preservación histérica; 
las otras dos, AS Vana Tallin y Eesti Projeckt Ltd., son 
oficinas locales de arquitectos e ingenieros, 
respectivamente. 


El complejo comercial ocupa cuatro pisos restaurados de 
una estructura fortificada def siglo XH, un nuevo quinto 
piso baja un techo de mansarda y un pequeña anexo detras 
del edificio. El centro, ademas de ser un sitio público popu- 
lav, es ин éxito comercial. Williams califica la nueva 
estructura como una "eenociomante combinación" de 
“pura renovacion bistórica con construccion nórdica y 
estadounidense". 
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History and Business 


by Mark Haladyna 


ON A SITE STRADDLING 12th century fortifications in Tallinn, the capital 
of Estonia, the Tallinn Business Center brings a dash of American. con- 
sumer culture to this former outpost of the Soviet empire. ‘The project was 
created by a collaboration among The Williams Company, a small Austin- 
based architecture firm specializing in historic preservation, AS Vana 
Tallinn, and Eesti Projeckt, Ltd., working for the city of Tallinn. The pro- 
gram called for the creation of retail and commercial space at the edge of 
the city's historic town center, within the shell of an 1860s-era building that 
itself included part of a nine-foot-thick medieval city wall. 

The four-story building (including a basement) needed to be enlarged sig- 
nificantly to meet the program requirements of 60,000 square feet of mixed- 
use space. A small addition to the rear was made, but most of the space was cre- 
ated by adding a floor under a new mansard roof. An atrium brings light from 
the glazed roof down into the basement, providing the city with a new all-sea- 
son public space. A glass-backed elevator connects all five levels. 

According to Williams, the new space combines "pure historic renova- 
tion and crisp Nordic and American construction." The renovations and 
new construction cost approximately $2.5 million, with construction taking 
16 months. By comparison, Williams estimates, a similar project in Austin 
would have cost $4.5 million and taken 14 months, and bids from Swedish 
and Finnish companies (the usual builders in the region) ranged up to $12 
million, with an estimated construction time of two to three years. Will- 
iams says the low cost was achieved by using local labor and materials as 


much as possible. Almost 80 percent of the mate- 
rial was obtained locally, with the remainder 
mostly coming from the U.S. The Center is ap- 
parently a commercial success as well—as of 
Spring 1993 it was housing the Japanese em- 
bassy, an American law firm, Swedish companies, 
Estonian retail shops, and an Irish pub. 
Expansion of American business, including ar- 
chitecture, into the countries of the former So- 
viet hloc has proven much more difficult than 
many had hoped a few years ago, But the experi- 
ence of The Williams Company shows that à good 
match between the expertise of an American archi- 
tect and the needs of a group of clients can hring 
even small firms success in a difficult market. TA 


Right: Although most of 
the new space for the 
Tallinn Business Center 
came from adding a 
new floor under a man- 
sard roof, a small addi- 
tion was also built at 
the rear of the build- 
ing; this view shows 
construction of the ad- 
dition. 


Facing page, left: 
combined area map 


and isometric of Tallinn 


Business Center 


Facing page, right: 
perspective 


Top left: perspective of 
reconstructed interior 


Above and left: views 
of reconstructed 
building from 


adjacent streets 


Left: site plan 
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Sylvan Blum Haynes definió, durante las primeras déca- 
das de este siglo, grand parte de lo que boy constituye la ar 
quitectura de Lubbock, una ciudad al noroeste de Tejas que 
ereció de un pequeño pueblo a un centro agricola, Haynes en- 
riqueció a un pueblo con cientas de bellos edificios, diseñados 
durante una carrera profesional de cuarenta anos, A Haynes 
se le recuerda, ademas de como arquitecto, como un luchador 
que sobrepasó grandes obstáculos para alcanzar sits metas. Al 
inicio de su práctica como profesional, Haynes perdió su senti- 
do auditivo, baciéndosele extremadamente dificil el comunic- 
arse con colegas y clientes. Pero esto nunca fue contratiempo 
para este arquitecto, quien fue educado bajo el sistema de 
*Beaux-tri" en la Universidad de Texas A&M. La mayoría 
de los edificios de Haynes son ejemplos del estilo Art-Deeo, 
diferentes en detalle à previos estilos históricos, pero similares 
en su simetria y organización axial. 
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Lubbock's Quiet Man 


Story and photography by Gary W. Smith 


[T HAS BEEN SAID that Lubbock is a major city where one should not be. In 
the late 1880s, early settlers on the South Plains of West Texas found few of 
the traditional resources for survival. Infrequent rainfall and little surface water, 
fertile but porous soil that promptly swallowed any rain that did fall, a lack of 
trees for firewood and construction, and isolation made the region inhospitable 
at the very least. The only things plentiful were the vast sky, the relentless 
wind, and the fragile grasses of the flat, endless prairie. 

Founded in 1890 in the center of a immense region of large ranches, Lub- 
bock grew steadily until the early 1920s. The soil and climate, supplemented 
by water wells and windmills that tapped the apparently bottomless Ogallala 
aquifer a few hundred feet below the surface, made agriculture appear a rea- 
sonable, if precarious, economic base for the region. At first, the installation 
costs and inefficiency of large-scale irrigation limited use of water to house- 
holds and livestock, but technological improvements in the 1930s made use for 
agricultural land more viable. 

Early Lubbock contained a variety of mostly unpainted frame buildings (in- 
cluding the towered two-story courthouse) and a skyline of windmills, all con- 
structed with relatively lightweight wood freighted in by wagon from the near- 
est railheads. The arrival of the Santa Fe railroad in 1909 relieved some of the 
city's isolation and brought in optimistic immigrants as well as an assortment of 
affordable building materials not native to the plains. 

In the early teens the city built a water system, eliminating the need for 
windmills and, for the first time, allowing buildings to dominate the skyline. 


During this decade, Lubbock doubled in popula- 
tion, growing from 1,938 in тото to 4,051 in 1920, 
surpassing its neighboring rival, Plainview. This 
growth provided the impetus as well as the 
means to replace many of the town’s aging wood- 
framed buildings with more substantial masonry 
structures. New banks, churches, schools, a city 


hall, and a courthouse were built, as well as one of 


Lubbock’s earliest mansions, the Warren Bacon 
Home of 1915. 

The relative boom of the teens, however, was 
nothing compared with the growth of Lubbock af- 
ter it was chosen as the site for the Texas Technical 
College in 1923. The establishment of this new fa- 
cility, as well as Lubbock’s emerging position as the 
primary agricultural service center for the South 
Plains region, resulted in a pattern of growth that 
was to surpass every other city in Texas for the next 
من‎ years. With the exception of the 1930s, Lub- 
bock doubled in population every decade until 
1960. New buildings replaced old ones at an 
equally rapid pace; the majority of the city's land- 
marks date from the years after 1920. 

Of these structures, most can be attributed to 
two architects, one based in Fort Worth and the 
other in Lubbock. The original buildings con- 
structed at Texas Tech between 1924 and 1931 
were designed by Wyatt C. Hedrick, then with 
Sanguinet & Staats, as was the 1926 Hotel Lub- 
bock. Hedrick was also the architect of the 1928 
Fort Worth and South Plains Railway Depot and 
the 1955 First Methodist Church. The majority 
of Lubbock! s other landmark structures built be- 
fore 1960 were designed by local architect Sylvan 
Blum Haynes, a figure who was to dominate the 
city's architectural profession for more than 4o 
years, leaving an indelible mark on Lubbock's 
unfolding urban fabric. 

Many obstacles stood between Haynes and suc- 
cess, not the least of which was that he began to 
lose his hearing while still in college. For more 
than 35 years prior to his retirement, Haynes was 
completely deaf. The architect and his relatives, 
however, never let deafness get in the way of his life 
or career, even though his speech became slurred 
and indistinct as the years progressed. Family 
members hecame his ears at social events, while his 
staff and partners did the same at business func- 
tions. Handwritten notes became a critical method 
of communication, as did his eventual ability to 
read lips. More surprising than his success as an ar- 
chitect was, perhaps, the fact that Haynes survived 
at all. Born several months premature in 1893, he 
weighed only three pounds and was not expected to 
live. In 1940 he survived, with only a broken leg, an 
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automobile accident that took the life of his first 
wife, Although none of his five siblings completed 
college, Haynes, the ambitious son of a railroad 
clerk, received a degree in architecture. 

It was his failing hearing that brought Haynes 
to West Texas in the first place: Soon after 
graduating from Texas A&M, Haynes came to 
Lubbock to visit an ear-and-nose specialist. Un- 
fortunately for Haynes, the doctor determined 
that Haynes's hearing loss was hereditary and ir- 
reversible. Fortunately for Lubbock, Haynes de- 
cided to accept a partnership with local architect 
Noah Peters. "Together, they completed the de- 
sign for and supervised construction on the 1923 
Lubbock High School. The high school's con- 
struction was soon followed by three more Peters 
and Haynes buildings for the Lubbock school 
district: K. Carter, Liff Sanders, and M.M. 


Facing page: Lubbock 
Country Courthouse 
(1949-1950), is one of 
Haynes's more 
successful large art 
moderne works. 


Top left: Early Haynes 
work, establishing his 
ability as an edu- 
cational designer: Liff 
Sanders Elementary, 
Lubbock (1925) 


Middle left: Lubbock 
County Jail (1931), in 
a restrained, locally 
inflected art deco 


Bottom left: Retail 
buildings at 2424 
Broadway, Lubbock 
(1936), reveal the 
architect's ability to 
work successfully in a 
variety of eclectic 
styles. 


In a career 
that spanned 
40 years and 
the design of 
more than 600 
buildings, 
Sylvan Blum 
Haynes left an 
indelible mark 
on Lubbock's 
unfolding urban 
fabric. 


Texas Architect 11/12 1994 


51 


Above: The roman- 
esque-revival 
Broadway Church of 
Christ, Lubbock (1949- 
50), represents a 
return to Haynes's 
Beaux-Arts training. 


Right: The Hemphill- 
Wells department 
store (1949-50) is 
more in keeping with 
the modern idiom 
fashionable at the 
time. 


Bottom right: the 
Agricultural 
Engineering Building 
at Texas Tech 
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Dupre elementary schools (all still intact, al- 


though Carter has been drastically remodeled). 
р 


eters and Haynes also designed schools in 
the surrounding area, along with residences and 
several downtown commercial buildings. While 
the designs of these buildings varied somewhat, 
they were all based on historical styles fashion- 
able during the period and familiar to Haynes 
from his Beaux Arts training at Texas A&M. Pe- 
ters and Haynes’s collaboration soured just be- 
fore the start of the Great Depression, but the 
experience Haynes gained during this period 
proved to be useful throughout his career. 
Immediately after the dissolution of his first 
partnership in 1928, Haynes opened his own office, 
completing three buildings before the region was 
caught in the grip of the Depression. These three 


buildings are among his most notable works. The 
first two were immaculately detailed mansions, one 
a large colonial-revival residence for a respected 
Lubbock doctor, M. C. Overton, and the other a 
classical revival “townhouse” for wealthy area 
rancher Fred Snyder, both completed in 1929. The 
third building was a buff-colored brick and stone 
jail for Lubbock County completed in 1931, now 
recognized as one of the finest examples of art deco 
remaining in the city. 

Art deco was originally considered a striking de- 
parture from historic architectural styles, appropri- 
ate for a young nation reveling in its political and 
economic stature following the First World War. 
Actually, it had much in common with the styles 
Haynes had studied in school. The details and de- 
sign motifs were different, but the forms were sym- 
metrical and hierarchical in the same way that pre- 
vious historical styles had been. Thus, it was not so 
difficult for the architect to adapt the style to plans 
and forms with which he was already familiar. 
Haynes found the style to be appropriate to the 
plains, using buff-colored brick that reflected the 
sun and blended with the colors of the arid terrain. 


Juxtapositions of horizontal and vertical lines be- 


came stylized representations of the region's natu- 
ral features, with rich details that danced in the 
sunlight. Unlike many architects across the nation, 
Haynes continued to use art deco motifs and forms 
for the next 20 years, long after it had passed out of 
style, succeeded by the more austere (and less ex- 
pensive) moderne style of the late-1930s. 

Haynes's volume of work decreased significantly 
during the Depression; school work financed by 
the Works Progress Administration barely kept his 
office open. Virtually all of the schools Haynes de- 
signed during those years were art deco structures 
of buff-colored brick. Although the drought of the 
1930s was devastating, it resulted in an eventual in- 
crease of irrigation on the plains and the further 
development of Lubbock as an agricultural-manu- 
facturing center. In 1937, with the economy much 
improved, Haynes formed a partnership with Wil- 
liam T. Strange, a former employee of Peters and 
Haynes. Now with a well-deserved reputation as 
educational architects, Haynes and Strange de- 
signed structures across West "Texas and eastern 
New Mexico, including George R. Bean and 
Roscoe Wilson elementary schools, |. T. Hutchin- 
son and O. L., Slaton junior highs in Lubbock; a re- 
inforced concrete football stadium for Texas Tech; 
and high schools for Carlsbad and Jal, N. Mex. 
During their association, Haynes and Strange were 
also the architects for several additions to the sec- 
ond Lubbock High School, built in 1931 and now 


listed on the National Register of Historic Places. 
While the 1931 school was originally designed by 
Peters, УУ. Т. Strange, and Weldon Bradshaw (the 
firm Haynes had left just a few years before), 
Haynes and his later parmers designed every addi- 
tion to the building constructed before the late 
1980s. Other Haynes and Strange commissions 
included an impressive residence for Dr. J. T. 
Krueger, commercial buildings, and additions to 
the Lubbock Sanitarium. For two or three years 
during World War II, Haynes and Strange 
formed a separate partnership with Gordon 
Parkhill, Herbert Voelcker, and Jesse Dixon. 
Employing more than 4o employees, this firm 
designed Army air bases across the area, includ- 
ing both a glider base on the site of the present 
Lubbock International Airport and the Army air 
field that became Reese Air Force Base in west- 
ern Lubbock County. 

After the war, W. T. Strange moved to Califor- 
nia and Haynes began his final partnership with 
longtime employee Laverne Kirby in 1947. Haynes 
and Kirby designed a new courthouse for Lubbock 
County, the Hemphill-Wells department store, and 
Broadway Church of Christ, all constructed around 
1950. Within a few years, the architects had com- 
pleted Lubbock Municipal Auditorium and Coli- 
seum, the first buildings for Methodist Hospital, 
and two projects at Texas Tech: a new Agricultural 
Engineering Building and an addition to the Home 
Economics Building. 

By the end of the 1950s, Haynes and Kirby's 
workload had decreased to a few projects each 
year. The office's late designs, in keeping with 
the tenets of the international style, were devoid 
of applied ornamentation, relying on juxtaposi- 
tions of form and surface textures for interest. 
Although many of these buildings were attrac- 
tive, their austerity may have left Haynes longing 
for art deco and the earlier revival styles. Lack of 
affection for the international style may have 
been partially responsible for his decision to re- 
tire in 1964, as he told his daughter that his prac- 
tice "was just no fun anymore." 

S. B. Haynes was then 71 years old and finan- 
cially secure enough to retire, and he could look 
back on his career with pride. Accomplished at a 
variety of styles as well as building types, Haynes 
had become known to many as the “Dean of 
West Texas Architects," as a result of four de- 

cades as a successful and widely-respected pro- 
fessional. Practicing with both large and small 
offices, alone and with partners, he | participated 
in the design of more than 600 buildings from 
Dumas to Fort Stockton and from Nocona to 
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Carlsbad, N. Mex. Few architects in the region 
could compete with Haynes in the field of educa- 
tional design, or in the sheer quantity of projects. 
Haynes developed a reputation for precision in 
detail, for excellence in construction techniques, 
and for ethical business practices. He was, among 
others, a perfect example of the area's most abun- 
dant resource—its people. It took hardy, inven- 
tive individuals to settle the South Plains, and 
only the tenacious could have seen beyond the 
area's adversities to make it thrive. 

S. B. Haynes began his practice modestly in a 
small town of just over 4,000 and ended his dis- 
tinguished career in a city of nearly 130,000. Ad- 
ditionally, he accomplished his success against all 
odds. Haynes endured the Great Depression and 
the Dust Bowl with his office and practice intact, 
outlasting his early associates to become the 
regions preeminent architect. In spite of the many 
adversities Haynes was forced to overcome, he re- 
mained a dominant force in the field for more than 
40 years; an unlikely yet successful architect, in 
an equally unlikely, yet flourishing city. TA 
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Left: Methodist 
Hospital, Lubbock 
(1953) 


Below: Lubbock 
Municipal Auditorium 
(1955-56), completed 
near the end of 
Haynes's long career 
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The Art of Wayfinding: 


The Dallas Convention Center 


< 
а 


lackmon 


JPJ ARCHITECTS of Dallas heads a design team that has planned a multi-phase 
expansion campaign for the Dallas Convention Center (see 74, Mar/Apr 1993, 
p. 61) that will enlarge the already vast meeting place to more than three mil- 
lion square feet, with the addition to be built out over the next decade. 

La oficina de arquitectos JP], artistas y artesanos trabajan jun- With this expansion has come the problem of helping visitors enter and 


tos en la gran expansión del Centro de Convenciones de Dallas, leave the center and orient themselves once inside the building’s several shift- 
proyecto que será completado durante los próximos diez anos. 4 ing volumes. To begin to solve this problem, JP] incorporated a remarkable 
los cien mil pies cuadrados con los que cuenta esta facilidad, se le — public art project into the first phase of the expansion, which was completed 
añadirán tres millónes. Para resolver el problema de los earlier this year. The art project, rendered in the beautifully crafted terrazzo 
visitantes entrando, saliendo y ubicdndose dentro del amplio floor of the expansion' circulation space, incorporates the work of nine artists 
centro, JP} incorporó un proyecto de arte, trabajo de nueve from around the United States. The motifs of the art works, drawn from 
artistas estadounidenses, La obra incluye imágenes terrestres, Dallas's natural and political history and civic aspirations, ranges from terres- 
arquitectónicas y celestiales eu un piso de terraza. El proyecto, trial to architectural to celestial images. The works are divided thematically, 
adenuis de embellecer el espacio, codifica diferentes áreas det with earthly things on the exhibition-hall floor, and more abstractly rendered 
centro para facilitar la orientación del visitante. astronomical and mythological subjects on the upper floor. 
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At the same time, the architects have shaped 
the rooflines of the expansion’s public areas to 
bring light to the major junction points of the 
expansion, and they have opened the expansion’s 
public areas to views of the surrounding cityscape 
in ways that enhance the wayfinding abilities of 
visitors, helping them know where they are in the 
center by seeing where they are in the city. 

Publicity releases for the art project point out 
that the Dallas Convention Center forms the 
view of Dallas that thousands of visitors to the 
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Facing page, top: 
Where the Dallas Con- 
vention Center expan- 
sion phase one faces 
the cityscape, the ar- 
chitects used a wall of 
high windows. 


This page, top: The 
Convention Center 
expansion's new ex- 
hibit space, which 
turns toward an adja- 
cent freeway, is clad 
in metal panels. 


Motifs used in the 
expansion's terrazzo 
floors draw from civic 
history (above left), 
contributing cultures 
(above right), and na- 
ture (bottom left). 
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Above: Serpentine 
patterns mark the 
main entry on the 
ground floor. 


56 Texas Architect 11/12 1994 


Right: Abstract pat- 
terns referring to solar 
and celestial events 
mark the upper level. 


үүү 'uounojg бїогэ 


city take away with them each year. Working 
against the grain of an ever-expanding facility, 
JPJ and the artists and craftspeople responsible 
for the Dallas Convention Center expansion 
have created a multifaceted work that will allow 
visitors to return to their homes with a richer 
view of the city than was possible before. TA 


Wayfinding at the Expanding 001105 Convention Center 


Other motifs include 
(clockwise from top 
left) spirals, mazes, 
boots, and mosquitoes 


Stewart Cohen 


SpecNotes 

A new twist on an ancient technology is evident in 
the Dallas Convention Center exponsion, where a 
crew of 25, working for seven months, installed 1/4- 
inch epoxy terrazzo over the structurol floor slabs, 
Use of the epoxy terrazzo instead of traditional 
cementitious terrazzo allowed creation of the rich 
colors used in the center's 55 individual art pieces, 
according to Brent Flobiano o! American Terrazzo; it 
also provides lighter weight, better stain and chemi- 
cal resistance, and faster installation 


PROJECT 1994 Dallas Convention Center Expansion 

ARCHITECT 777 Irchitects, Inc; Losihky Marquardt é 
Nesbolm (associate architect); Jobn S. Chase Architects, Inc. 
(assoviate architect) 

CLIENT City of Dallas, Department of Public Works 

CONTRACTOR Austin Commercial, Inc. (construction mun- 
ager); Huber, Hunt & Nichols, Inc. (general contractor) 


See additionol credits ond resources listings on page 58 
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Resources: 
Dallas Convention Center 


Steel frame: Hirschfeld Steel, SMI Joists, 
American Steel and Aluminum, Lofland 
Company; CMU: Featherlite; roof steel: 
Mirschfeld Steel; exterior metal panels: 
E.G. Smith; aluminum curtainwall: 
Kawneer; gypsum board: Gold Bond; alu- 
minum doors: Kawneer; sliding doors: 
Horton Automatic; interior metal doors: 
P.W. Metal Products; overhead doors: 
Cookson; overhead door hardware: Piper- 
Weatherford; terrazzo: American ‘Terrazzo; 
ceramic tile: Dal-Tile; linear metal ceil- 
ing: Alcan (now Chicago Metallics Inter- 
finish Line); modified bitumen roofing: 
Siplast; metal roofing: AEP-SPAN; exte- 
rior sealant: Tremco; interior sealant: 
Pecora; asphalt damp-proofing: Son- 
nebom; concrete sealer: AquaGuard; insu- 
lation: Manville, Owens Corning; movable 
partitions: Advanced Equipment; exterior 
coatings: l'nemec; interior paint: Glidden; 
hinges: Hager; locksets: Sargent; closers: Rix- 
son; panic exits: Sargent, Von Duprin; thresh- 
olds: Pemko; PA system: ASC Sound; secu- 


rity system: Chubb; signage: Rowland Ed- 
wards; elevators: Montgomery; escalators: 
Montgomery; plastic-coated handrail: 
HEWT; carpet: Bentley-Mills; rugs: Ed- 
wards Fields; desks: Geiger International; 
cabinets: Geiger International, Steelcase; 
tables: Davis, Geiger International; chairs: 
Cartwright; upholstery: Donghia, Knoll, 
Brueton Leather, Design Tex 


PROJECT CREDITS (CONTINUED FROM PAGE 57) 


ARTISTS William 7. Maxwell, Philip Lamb, George 
Moseley, Garrison Roots, Norie Sato, Brad Goldberg, 
and Vicki Meek 

CONSULTANTS Darum Engineering, Ine/Chartes Gojer 
e Associates (structural engineers): Blum Consulting 
Engineers, Inc. and Campos Engineering, Inc. (me- 
chanical, electrical, and plumbing engineering); Albert 
Н. Ний Associates, Inc. (civil, surveying and topogra- 
phy, and environmental engincering); The SWA Group 
and Thompson Landscape Architects(urban design and 
landscape architecture); DeShazo, Starek & Tang, Im 
(тис and transportation); Pelton Marsh Kinsella, Inc. 
(acoustical and audiovisual); Pamela Hall Wilson 
Lighting Consultant (lighting); Allen Graphics (graph- 
ics); Techeord (security); Cermak Peterka Peterson, Inc. 
(wind engineering) 
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Big Science in Lubbock 


ARCHITECTURE An Omninax theater is the 
highlight of the city's newly renovated and ex- 
panded Science Spectrum. Lubbock architect 
Michael Peters, АГА, designed the 10,202 
square-foot theater, as well as a new 7,400- 
square-foot main exhibit hall, linking the old 
and new portions of the museum with an atrium 
containing a ticket counter and a gift shop. 
The large, windowless exterior of the 188- 
seat theater is lightened by the use of a check- 
erboard pattern in pink and tan concrete blocks. 
The overall massing of the new volumes and ex- 
terior finishes are meant to project a “scientific/ 


industrial image," according to the architect. 


шини? 5 
7 y 


Lo 


Above: The 188-seat 
Omnimax theator is 
clad in pink and tan 
CMU, while the 


atrium and museum 
spaces are clad in 
metal panels and 
glass. 


sections 


Above: first floor 
plan 


Left: A red-painted 
truss extends from 


the ticket counter 
in the atrium. It is 


a small airplane or 


installed later. 


Below: sections 


t т, i} 


\ long red truss pierces the atrium, soaring 
from the edge of the parking area and stopping, 
once inside, just in front of the ticket counter. 
his truss is designed to someday support а 
small airplane or space capsule, when such a 
display is acquired. Night lighting was also an 
important element of the design: Custom-de- 
signed green- fluorescent billboard lighting de- 


lineates the edge of the theater while a line of 


blue incandescents (similar to airport landing 
lights) draws visitors into the atrium. 

Roberts and Thoma, Inc., 
structural engineering for the museum addi- 
tions with Parkhill, Smith and Cooper, Inc. 
Mark Haladyna 


provided the 


serving as civil engineers. 
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other display, to be 
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Texas Bank in Almaty 


ARCHITECTURE Texas investors have proposed 
creation of the Bank of Texas and Kazakhstan, 
to be headquartered in the ancient Kazakh capi- 
tal city, Almaty; a joint-venture firm composed 
of Moorhead-Schoenfield Architects, Evans 
Heintges Architects, and Bill Harbert Interna- 
tional Construction has designed a headquar- 
ters building for the bank. 

The bank is planned for construction in 
two phases. ‘The first phase is to consist of an 
eight-story building (with an underground 
parking garage) housing the bank lobby and 
offices, a small amount of lease space, several 
apartments, and a rooftop cafe and exercise 
club. The second phase will be a ro-story 
tower of lease space. 

The bank site, on a prominent corner on 
Almaty's generous 18th-century street grid, is 
visually connected with the Academy of Sci- 
ences and the Zailisky Ala Tau mountains in 
the distance. Office floors are aligned east- 
west, allowing views of the mountains and 
north across the cityscape. 

The architects have designed a long, nar- 
row complex to fit the site. They say they en- 
vision the project as a union between tradi- 
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Top: rendering of 
proposed Bank of 
Texas and Kazakh- 
stan buildings in 
Almaty, Kazakh- 
stan, with the 


Academy of Sci- 
ences to the south 


Middle and bot- 
tom: north and 
south elevations 


Building in Kuwait 


ARCHITECTURE F&S Partners of Dallas de- 
signed two projects currently under construc- 
tion in Kuwait. The first is the Shuwaikh Campus 
Library of the University of Kuwait, serving the 
schools of law, arts and sciences, and com- 
merce at the university. With seating for 2,500 
the 196,000-square-foot library is to contain 
some 500,000 volumes and 4,000 periodicals 
and it will house two special collections. Asso- 
ciated with F&S is The Associated Engineering 
Partnership of Kuwait. Completion of the 
$16.75-million project is scheduled for 1995. 
Also to be completed in 1995 is the Shuwaikh 
Campus Neighborhood and Community Cen- 
ter, a 74,000-square-foot, $11-million center to 
serve as the hub of the campus, with faculty of- 
fices, recreation facilities, theaters, and a clinic 
for students and faculty. Sheltered outdoor 
spaces, including a palm-tree bosque and trel- 
lised garden courtyard, link the buildings. 


Large photo at 
right: model of 
Shuwaikh Campus 
Library, University 
of Kuwait 


ing of neighborhood 


(right) and library 
ground-floor plan 


Inset: composite draw- 


and community center 


tional Kazakh culture and the modern tech- 
nology of international banking. Thus the 
dome and arched window of their banking 
lobby, visually separate from the first-phase 
office-and-apartment tower, recalls the form 
of the Kazakh nomad's yurt. The lobby's tiled 
exterior recalls architectural decoration from 
the period of the conqueror Timur in south- 
ern Kazakhstan. Joel Warren Barna 


SURVEY 


Left column, top to apartments and a 
bottom: Plans for cafe and health 
first, second, third- club and there is a 
through-fifth, and below-ground 


sixth-thraugh- parking garage. 
eighth floors of the 

project's first Below: view af 
phase; the top bank buildings 


three floors house looking north 


Sa Ba ge Mos 
131 31—47 zm 
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Going: A Loft 


INTERIORS Five thousand square feet of vintage 
warehouse space has been transformed by Sean 
Nolan, Architect, in Houston, into an apart- 
ment for an oil company CEO. Nolan says the 
apartment, northeast of downtown Houston 
where the city’s warehouse district and China- 
town meet, offered many advantages over “the 
traditional executive home.” The client needed 
room for his art collection as well as for large 
gatherings, but also wanted spaces that were 
unique and dramatic. After buying from local 
artists housed in the area for over a decade, 
the client decided to move in. 

The top floor of the warehouse, which was 
built in 1906 for the Golden Cup 
Coffee Co., offers dramatic views 
of Houston's skyline, and its large 
expanses of wall area and 13-foot 
ceilings lend themselves to the dis- 
play of art. Demolition of the inte- 
riors early on in the project re- 
vealed that the original maple 
floors were in good condition and 
could be incorporated into the de- 
sign. Another compelling reason to 
inhabit the space was cost. Accord- 
ing to the architect, the loft offered 
an “incomparable volume of living 
area for the price," as well as “rough 
and charming character." 

Nolan accommodated his 
client’s desires to maximize views 
by keeping partitions to a mini- 
mum in the main living spaces. 
The dining and living areas are 
separated by a large cabinet thar stores audiovi- 
sual equipment on the living room side; it 
serves as a backdrop for a large canvas on the 
other. Sliding doors and interior glazing pre- 
serve views to the outside and towards impor- 
tant works on display. 

New heating, air conditioning, electrical, 
and plumbing systems were necessary, but, oth- 
erwise, the feel of the warchouse has been re- 
tained. The brick walls have been painted white 
to accommodate the clients art, but floors and 
ceilings remain much as they were when the 
space was filled with coffee beans. The biggest 
interventions occur in the kitchen and bath- 
rooms, where richer materials are used. 

Low-voltage halogen track lighting is set 
between roof joists, maintaining a low profile 
while keeping artworks amply illuminated. 


MH 
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Right and below: 
after years of buy- 
ing art from artists 
working in the 
warehouse district 
northeast of down- 
town Houston, an 
oil-company CEO 
decided that con- 
venience and the 
space to display 
his callection made 
moving to the area 
attractive. 


Brick walls were 
painted white to 
serve as с 
backdrop for the 
owner's ort 
collection; floors 
and ceilings were 
left in their 
warehouse-like 
state, and 
partitions were 
kept to a minimum 
to maximize views 
of the surrounding 
city. Only in the 
bathroom (below) 
and kitchen were 
more expensive 
materials used. 


Above: The simple 
floor plan shows 
Molan's minimalist 
intervention. 


Mansion fits mansion 


HIGH RISE LIVING Visual compatibility with а 
nearby historic residence was a major factor in 
the design of the Mansion Residence, a 15-story 
luxury condominium tower adjacent to the 
Mansion Restaurant and Hotel on the Turtle 
Creek corridor near downtown Dallas. Halde- 
man Powell & Partners of Dallas designed the 
project, which is nearing completion. 

The Sheppard King Mansion, a Renaissance 
Italian villa near the new complex, is a local 
structure important to the character of the 
neighborhood. The Dallas Historic Landmark 
Commission reviewed the design of the Man- 
sion Residence to ensure that it would fit the 
neighborhood context 
and preserve sight 
lines to the historic | 
structure, 

Constructed with a 
concrete frame and an 
exterior of plastered 
masonry units with 
cast-stone accents, the 
tower has steel-frame 
windows and doors 


and clay-tile roofs, Interstitial space between 
raised-access flooring and structural slabs at 
cach residential floor allows for flexible distri- 
bution of building services. Floors typically 
consist of two 4,500- 
square-foot condo- 
minium spaces. 

A link connecting 
the tower to the rest 
of the complex will 
provide residents ac- 
cess to the complex's 
restaurant, hotel, and 


health club.  JWB 


Above: view of 
model, showing 
connection of new 
Mansion Residence 
tower to the 
existing Mansion 
Restaurant and 
Hotel 


Left: Typical floor 
plan; floors consist 
of two 4,500-square- 
foot condominium 
units. Interstitial 
space allows 
flexible servicing. 


Below: site plan 


SURVEY 


Below: model of the 
Mansion Residence, 
showing elevation 
facing Turtle Creek 
Boulevard 


Left: model, 
showing rear 
elevation 
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Horse Racing Test Run 


DESIGN FOR LEISURE Wilson Griffin Archi- 
tects of Houston designed the new Sam Hous- 
ton Race Park for speed, low construction cost, 
and a convenience. 

The class-one race track, the first in Texas, is 
organized around 7/8-mile turf oval and a one- 
mile dirt track. Ir has a 190,000-square-foot 
grandstand with public dining facilities and 19 
private suites; 19 barns for up to 1,200 horses; 
an equine hospital; a 40,000-square-foot pavil- 
ion with a sports bar, a video-game arcade, and 
a concession area, along with a video theater si- 
mulcasting races around the country. There is 
also parking for 10,000 cars and an infield with 
а lake, a playground, picnic areas, and conces- 
sions. Horse racing is an unproven sport in 
‘Texas, so construction costs were reined in hy 
using low-cost materials, including painted 
steel, fabric banners, concrete block. The archi- 
tects dealt with this challenge in a remarkably 
short period, camping out in an on-site con- 
struction trailer so that the project could be 
completed in time for spring racing, only 10 
months after ground breaking. JWB 


Above: Dining 
facilities overlook 
the race track. 
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Tap and below, left: 
The 190,000-square- 
faot grandstand of 
Sam Houston Race 


Above: a bar in 
the North Pavlion 


р:оббон عمم‎ Aq AudpiBoioug 


Park averlooks a Below, center: The Below, right: The 
one-mile dirttrack main entry takes race park includes 
and a 7/8-mile turf patrons near the parking for 10,000 
oval. horse paddock. cars. 


Right: construction 
detail 


NEW PRODUCTS AND INFORMATION 


Vandl-Top from Rain- 
guard Products Co., 
is a new water-based 
protective coating that 
allows graffiti to be 
easily removed. The clear, non-glossy coating can 
he applied to most exterior surfaces. 

Circle 185 on the reader inquiry card 


Elkay's new Design z000° line of water cool- 
ers and fountains incorporate filters that will 
remove lead from drinking water. Addition- 
ally, all of the new Elkay coolers already meet 
forthcoming EPA refrigerant requirements. A 
new catalog has complete details. 

Circle 186 on the reader inquiry card 


Hand-painted dino- 
saurs and palm trees 
decorate American 
China's latest cre- 
ation in bathroom 
design, "Dino," a 
colorful Heritage 
pedestal lavatory by 
Belfor. 
American China of- 


Christine 


fers a full 
plumbing fixtures in- 


cluding the hand- 
painted designs. 
Circle 187 on the reader inquiry card 


lo produce cool shade in seconds , the 
\strup Company offers the Solair” Retract- 
thle Awning. Solair combines self-storage, 
long life, and maintenance-free operation. 
\strup is a supplier of materials used in the 
manufacture of awnings, signs, tents, outdoor 
furniture, and associated products. 

Circle 188 on the reader inquiry card 


Constructed from re- 
eyeled aluminum, 
Landscape Forms’ 
Napoleon is a weather- 
protected outdoor ash 
urn with aptional at- 


tached litter recep- 


tacle. [t is crafted with 
! hood that keeps refuse from being diluted with 
rainwater, 

Circle 189 on the reader inquiry card 


line of 


Fritz Industries has 
announced three ad- 
ditions to its Fritztile 
collection of resinous 
terrazzo tile. The 
Classic 200, Classic 
боо, and Classic- N- 
1000 GraniFlex?" are 
available in a wide va- 
riety of colors and 
gauges. 

Circle 190 on the reader inquiry card 


Courtlands introduces a line of safety and se- 
curity window films for high traffic areas. Re- 
cently installed in the new studios for the 
NBC-TV Today Show, Llumar Magnum, a 
sandwich of laminated polyester film and 
metallized coatings, offers protection from 
flying fragments and broken glass. The film 
also provides optical clarity and a scratch-re- 
sistant surface, blocks UV radiation, and re- 
duces heat gain. 

Circle 191 on the reader inquiry card 


Robotic wire welding provides a clean, high- 


tech look in USG Interiors new series nf 2- 
foot-by-2-foot ceiling panels. The panels, 
which can be used in new or retrofit applica- 
tions, easily accommodate signage, lighting, 
and merchandising. 

Circle 1920n the reader inquiry card 


s " 
glulam products. 


Circle 193 on the reader inquiry сага 


Wood 
Systems offers a list- 


American 


ing of the 16 Product 
and Design Guides 
and Technical Notes 
available covering 


SURVEY 


Masonry ond Concrete 


The Burns & Rus- 
SELL CO., devel- 
opers of ma- 
sonry products 
since 1790, an- 
nounces its new 
line of RichStone™ concrete ma- 
sonry units in the colors and tex- 
tures of natural stone. The CMUs 
are available in burnished and 
rockface, formed in all block sizes. 
CIRCLE 153 ON THE READER INQUIRY CARD 


New split-shake 
concrete tile 
from MONIER 
mimics small-for- 
mat, rough-hewn 
country cedar. 
The noncombus- 
tible tiles, which 
achieve a class 
A fire rating, ore 
also resistant to termites, sunlight 
and moisture. Available in ten col- 
ors, the tiles also offer substantial 
installation savings over standard 
cedar shakes. 

CIRCLE 154 ON THE READER INQUIRY CARD 


Rustic marble 
tiles from CouN- 
TRY FLOORS are 
suitable for a va- 
riety of indoor 
and outdoor ap- 
plications where 
an antique look 
is desired. The 
low mainte- 
nance tiles are available in ten col- 
ors and many shapes and sizes. 
CIRCLE 155 ON THE READER INQUIRY CARD 


Now available through the BRICK IN- 
STITUTE OF AMERICA is Brick Fax, an 
electronically automated program 
accessing technical and design 
data on brick construction. The ser- 
vice is available 24 hours a day, 
seven days a week, and can be ac- 
cessed within minutes. 

CIRCLE 156 ON THE READER INOUIRY CARD 
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TEXASARCHITECT 


MARKET 


-AIRWAYS u: 
ZN 


ANY SIZE 
STEEL * ALUMINUM 8 
WOOD * BRASS 
STAINLESS 


Shipped in a Complete 
Unit or Kit 


$425 & up 


Stock for 
Fast Shipping 
Free Brochure 


Toll Free ١ : 
1-800-231-0793 4166 Pinemont 


Fax 1-713-680-2571 Houston, Tx 77018 


Circle 39 on the reader Inquiry card 


as Цол T. 


Railing Balusters 
| Ornamental or Dec 
ate and Door нагам 
at door | hting | wy 

dscape Casti d 
p An mu H MUCI 


Gastings 


Circle 32 on the reader inquiry card 


WHAT ITS WORTH 
Р.О. BOX 162135 * AUSTIN, TX 78716 
512-328-8837 


Longleaf Heart Pine Flooring, Milled 
From Antique Texas Southern Yellow Pine 


Also Louisiana Virgin Sinker Cypress 


EXAS HEART PINE FLOORING 


Circle 87 on the reader inquiry card 


JACK B. EVANS, PE г 
President 1| гэ ! 


“ل — 


_dack Evans ع‎ Assoc. INC. 


EwomrrRED VARATO Acoustic & Norse SOLUTIONS 


5806 Mesa Dnve, Ste. 8380 FAX (512) 371-0825 
Austin, Texas 78731 Ф (512) 371.0800 


Circle 54 on the reader Inquiry card 


Clayworks 


Handmade 
ceramic sconces 
and chandeliers. 


1209 E. 6th St. Austin TX 
(512) 474-9551 


Circle 121 on the reader inquiry card 
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MARKET! 


PITTSBURGH CORNING 


PEGUASSBLOGK | 


esc MEE, E à 


Wholesale and Contractor Sales 
of PC GlassBlock and Accessories 


The Glass Block Shop 


Dallas (214) 243-7343 (800) 777-2107 Fax (214) 243-3666 
San Antonio (800) 786-4884 (210) 590-4807 


Circle 104 on the reader inquiry card Circle 234 on the reader inquiry card 


Crawford ٠ Friend Arenas 

3003 Bledsoe Street Churches 

Fort Worth, Texas Auditoriums 
76107 - 2905 Commercial 

817 · 336 - 8886 Residential 


MIRROLAC-WB™ 
Interior/Exterior 
Waterborne High 
Gloss and Semi 


Gloss Enamels Non-proprietary consultation, design, and specifications for 


Lighting ٠ Dimming * Sound - Acoustics | Rigging * Draperies 
Sightline Studies - Audio/Visual * Theatre Safety Assessments 
Theatre Planning * Projection Systems * Feasibility Studies 


Devoe & Raynolds Co. has 
introduced MIRROLAC- 
WB?" Waterborne Acrylic 
High Gloss and Semi Gloss 
Enamels. They combine the 


gloss, hardness, adhesion, Consultants Specializing In Performing Arts Technology And Planning 


flow/ leveling and dura 
bility of alkyd enamels with the VOC compliance, non- Circle 96 on the reader inquiry card 


yellowing, low odor, gloss/color retention, fast dry, 
flexibility and water clean-up of latex enamels. They dry 
hard and develops adhesion fast, enabling doors, 
windows, cabinets, shelving, equipment or hand rails to 
be handled quickly. Their gloss level, adhesion and 
durability are unique for waterborne enamels. 
MIRROLAC-WB Enamels can be used inside or outside 
on walls, wood or metal trim, doors, prefinished siding, 
metal fences, structural steel or storage tanks. For more 
information contact Devoe & Raynolds Co., 4000 Dupont 
Circle, Louisville, KY 40207 or call toll free: 1-800-654-2616. 
In Texas call Jack Stout at (713) 680-3377. 


— te 
“Бай Texas 


[tmm Lf dct ل‎ 
T 


e [CO-vear-old Heart Pine 


Flooring 
© Early Texas Style Furniture 


e Heart Pine Doors, Cabinets, 
Millwork 


Circle 155 on the reader Inquiry card (5 1 2) 243-2702 
10209 FM 812 Austin, Tx. 78719 
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who receives im- architects” could do. He designs a home for 
en he rolls his novelist Ernie Kovacs, a client whom he 
jes have scenes hopes will be "willing to take a chance." 
Factual offices, Kovacs, after some reluctance, allows the in- 
problems these fluence of Douglas and this unconventional 
with women, house to induce a creative change in his writ- 
ost always afflu- ing career. The house becomes a metaphor 
impeccable modern taste. In 7 20 for forthe changes both m seek in their lives. 
ie Road (1966), Albert p starts out driv- Сап good design really affect the psyche? the 
round Frange ii nM pr chipsets al- movie asks. As Douglas visits the site 
1 hroughout the film, the viewer is treated to 
the actual, ongoing construction process. 
Kovacs praises thevarchitect’s Project as hav- 
ing "more imaginatian than anything the 
two may Sort hol T me up. with? The self-possessed 
al ly, usually Rabanne) 1 € architect as a solitary genius is 
ern apart- been presp N — the force behind the Story line of this movie. 
apation, - Another side i architect is "he ultimate movie. architect is found in 
he story. “ single-minded, even n self-destr , devotion The Fountainbead (148), which is also the 
gs (love, to M iem: In The B ; 7 ofan Ar- greatest movie ever about an architect. Т 
lm ofthis type Sarchitect — FouRtainbead casts the arthitect as a туё 


ғо bima Моп rley geles to de gnandcu- hero, The sets and characters are loosely 
(1987), and rate ун е of Etienne-Louis spiredyby the self-promoted and somewhat 
ls bif Dream — Boulée's work. Krackl te, like his Enlighten- apocryphal life and work of Frank Lloyd 
trous) building 1 Wright (as was Ayn Rand's novel on which 
j т оча thegmevie was based). Сагу Cooper’s stoic 
and monumentally gant Howard Roark 
pits the creativity of the individual against the 
t. "or da 2000 destructive compromises demanded by mass 
haraeters 00 . taste. Frustrated bym isguided clients and a 
developed conniving critic, Roark temporarily forsakes 
line, which i 4 sopl-purging work as a 


, cope | у Tagic, i ic, Struggle in the face of in- 
it TES i buildings are innova- 
Iding has integrity, 
seldom. It must be 
'an-American archis ment о, has seen only a tiny fractio) ع‎ to its ow! have its own form, and 
bosses for failing: тий, a coral of “six and one ha eits own We may cringe at the 
b t gets involve ings T i is E yderlying'rom ticis апа melodrama in the 
opher cor 1 story. but undere sath we say "Yes! Yes!” 
Movie аг й ессе агс most often either 
atic assumption of Boulée's ай imps or egg A not much in between. 
obsession results in the loss of his 1 5 Alot like our ow image, actually. But, as 
wife, and ultimately, his life. T fects ЇЕ so often does, lywood oversimplifies the 
B. single-mindedness ig absolute, à Нес accommodate the basic — 
mendable and self-d : ne. Complex issues that 
Ometimes, the: iy are apparently hard to 
ite on celluloid. 


Gerald Moorbead, FAIA 
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Hardishake®, Value and Protection 
to Last a Lifetime. 


» Hardishake roofing blends the beauty 
of wood shingles and slate roofs and 
can be installed to achieve a 

Class "A" fire rating. 


• Unlike other materials, Hardishake 
roofing won't burn and is immune 

to the damaging effects of the sun, 
heat, moisture, termites and 
hurricane force winds. 


• Hardishake roofing is so strong, it can 
even be walked on without breakage 


e Built to last a lifetime, Hardishake 
roofing is backed by a transferrable 
50-year product warranty. For looks, 
longevity, value and fire protection, you 
iust can't beat Hardishake Roofing , 
لمت لت‎ SOR es 
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HARDISHAKE 


James Hardie Building Products, Inc. 
A James Hardie Company 


Building Confidence for Over 100 Years 


903 N. Bowser, Suite 370, Richardson, Texas 75081 
Telephone: (214) 497-9373 Fax: (214) 497-9616 


800-786-2845 
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“Texas Architect is a great tool for 
architects writing product 
specifications. 


CHRIS BARNES specifies products for millions of dollars 
worth of construction projects each year. And he says 
"Texas Авснітест is a great tool for architects 
writing product specifications.” 


55 


Barnes is a principal in the Dallas firm 
Powell -- Partners, winners of a 1993 TSA 
esign Award for the $27-million Delta Airlines Remote 
Support Area at D/FW Airport (pictured here). 

Barnes says he finds useful information in every Texas 
ARCHITECT issue. "Texas Architect has the latest in project 
design," he says, "plus it keeps me abreast of new prod- 
ucts on the market, as well as creative uses or new 
sources for existing products. In fact, it's the only architec- 
ture magazine that | bother to save for future reference" 

"At our firm," says Barnes, "all of the project managers 
write specifications" And they all receive every issue of 
Texas ARCHITECT. 
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National Representative (outside Houston area 


Ray Don Tilley 512-303-7703 
Advertising Representative (Houston area) 


Mark Denton 512- 


78-7386 


